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Chapter 1 
1.1 Introduction 
The recent political and cultural debate in Europe and the US on Islam and its relationship to the 
western civilization in the aftermath of  9/11, and in the face of the growing presence of Muslim 
populations in the mentioned places, have encouraged me to engage with this thesis. The debate 
has presented Islam as synonymous with violence, backwardness, suppression of women and 
polygamy; and it has pictured the Islamic Oriental culture, though indirectly, as if it were in the 
state of decline and rebellion, and unwilling to reconcile with the western civilization. The debate 
has encouraged me to investigate the field of American literary and cultural production, history as 
well as post-colonial theories and approaches in order to figure out how they have viewed and 
addressed the perception of cultures and societies in previously colonized third-world countries in 
general, and in the Islamic culture and society in French colonized Morocco in particular.  
Prior to my illustration of the role of literature, or text, and its relation to the world, and my 
justifications for choosing The sheltering sky as my major empirical material and Bowles as a non-
native writer who attempts to construct the  narrative of the colonized setting , I should very much 
like to refer to some historical facts and intellectual productions that have sparked an 
unprecedented debate on the clash between the East and the West, and how cultures play a great 
role in creating conflicts in the post-cold-war era. The debates have also, to a great extent, 
contributed to reaffirming the division between the West and the rest, and to emphasizing that 
the inequality of today’s world in terms of power and technological advance is an inevitable fact. 
Post-colonial studies deal with this division and attempt to answer it by destabilizing power 
relations between western and non-western people and reveal how their worlds are viewed 
(Young 2003:2). 
Having said that, I think Bowles’s novel is relevant to this project since it deals with socio-political 
and cultural realities in Morocco under French colonialism. 
Bowles’s novel attempts to tell us what it means to be an Occidental intellectual and expatriate, 
and to experience and view the world from the Orient. Or as Young puts it like this “to experience 
and view the world when you live in Baghdad or Benin rather than Boston or Berlin” (ibid). 
The novel as the  narrative of the colonized setting is very similar to post-colonial approaches, 
which examine how colonized cultures and populations are considered as inferior to the West and 
incapable of evolution and development (Young 2003:2). 
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The novel should also be seen as an intrinsic part of the cold-war and post-colonial eras, and more 
significantly, it should be seen as part of the political climate and cultural debate in post 9/11 
America. I will elaborate on my argument for this point later in this discussion.  
Having emphasized the significance of post-colonial theories for this project, I will give great 
attention in this discussion to Islam as a culture and its relation to the West. I will do so, because 
on the one hand the events of the novel take place in the colonized setting in which Muslims are a 
major component, and on the other hand the post-colonial theories that I approach challenge and 
contest the previous dominant western ways of seeing other cultures and societies in colonized 
territories in the third world, in which Muslim populations are great components (Young 2003:4). 
I will affirm that the ancient disputes and conflicts between Islam and the West will be outside the 
scope of this discussion. In other words, I will only highlight some prominent events and 
intellectual productions that have occurred within the history of the 20th century, and how they 
have, whether implicitly or explicitly, touched upon the encounter between Islam and the West, or 
modernity and tradition. I will also deal with the notion of civilization and culture, and elucidate 
how different intellectuals and scholars have perceived their meanings and definitions. I will do so 
since I believe that the idea of the universality and diversity of civilizations and cultures are at the 
heart of Bowles’s literary as well as cultural productions. I also hope that my attempt in this regard 
will help the reader to make a better perception of the reasons and factors behind the ongoing 
debate on Islam and its allegedly irreconcilable culture with modernity and the West, and how 
Paul Bowles’s literary work The Sheltering Sky  touches upon some crucial questions such as the 
confrontation between modernity and tradition, the struggle between the colonizer and the 
colonized, and the superiority of the colonizer’s culture and the inferiority of native cultures. 
Sadly, these conflicts and enmities have triggered the stereotypical discourses of “self” versus 
“other” and nourished the tendency to hate and prejudice that is still sensible in our modern time.  
 
As the Soviet Union lost its ideological battle to the US and its western allies at the end of 1980s, 
which culminated in the end of the cold war and the collapse of the socialist block in Europe, the 
US emerged as the only military and political superpower on the international arena. The end of 
the cold war encouraged many people to assume that the world would not witness further 
significant conflicts in the global politics on the same scale as we witnessed before, and a relatively 
harmonious world would emerge. Moreover, some intellectuals like Fukuyama went even further 
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and argued for the end of history by emphasizing that the end of history as such would mean the 
end of the ideological evolution of mankind; this means that the universalization of western liberal 
democracy as the final form of government (Huntington 1996:31). 
When it comes to the role of Islam in contributing to the clash of civilizations in the post-cold-war 
era Huntington, in opposition to a widely believed common sense in our actual time, claims that 
the problem of Islam for the West is not Islamic fundamentalism, but Islam itself as a different 
civilization whose followers are convinced of the superiority of their culture. And at the same time 
the Muslims are obsessed by the inferiority of their power. Huntington also argues that the 
dilemma of Islam is not the CIA or the US Department of Defense; it is the West, a different 
civilization whose people are convinced of the superiority and universality of their culture 
(Huntington 1996:217-218). 
What I’m trying to demonstrate is that Huntington’s prediction of the role of culture as a basic and 
decisive factor in generating conflicts in the post-cold-war era has been misleading. For instance, 
Huntington’s tendency to link Islamic culture and the Islamic world and the African continent and 
African culture is quite controversial, because he denies the fact that the Islamic world and the 
African continent consist of many different cultures, whose interpretations and views on religion, 
politics and the world are as diverse and different as the diversity of views and cultures within the 
mostly Christian dominated Europe. In other words, Huntington intends to glorify the notion of 
culturalism (Worsely 1999: 40). 
Arguably, all cultures in the world have nourished and enriched each other, and there is no an 
entirely pure and autonomous culture, free from foreign elements. It has also been emphasized 
that even the ancient Greek civilization was considered as having profound roots in Egyptian and 
Semitic civilizations (Said 1993:16). 
Edward Said, also in his lecture at the University of Massachusetts in 1998, challenged 
Huntington’s prediction of the conflicts between the Islamic and western cultures by arguing that 
Huntington’s thesis shapes Islamic culture within the discourse of Orientalism. In other words, 
Huntington attempts to fabricate a construction of Islamic culture that aims at whipping up 
feelings of hostility and antipathy against a part of the world that happens to have a very strategic 
and vital geopolitical position. He ignores the fact that there is a world of difference between 
Islam in Egypt and Islam in Indonesia. For instance, the secular powers of the Egyptian society are 
in conflict with various Islamic protest movements and reformers over the meaning and definition 
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of Islam, and the emergence of Islamic fundamentalism in today’s world is a very clear 
consequence of that conflict (Said 1998:9). Said also added that the myth of cultural conflicts and 
boundaries will not be sustained since it is not based on safe ground. Because despite national and 
cultural boundaries imposed by language and nation, the readers of Garcia Marquez and Naguib 
Mahfuz, an Egyptian Nobel laureate in literature in 1988, exist far beyond their national border 
(Said 1998:8). 
In addition to Worsely and Said, Huntington’s prediction and his theory of the clash of civilizations 
was backfired by widely recognized intellectuals such as Jacques Derrida, whose views and 
criticism should be taken seriously, because on the one hand, he is a hybrid intellectual by virtue 
of his heritage and cultural background as an Algerian, more precisely, as a French Maghrebin Jew, 
and he knows what it means to be a part of the Orient and the Occident at the same time. And on 
the other hand, he had live experience under French colonialism in Algeria. In other words 
Derrida, like many youths of North African origin in a contemporary French society, has 
experienced marginalization in colonized Algeria (Cherif 2009: xvii).  
Derrida supports his rejection of Huntington’s approach by uttering that one of the difficulties that 
prevent reconciliation between Islam and the West is the West’s entrenched attitudes which 
reject to admit plurality in terms of the interpretation of Islam in Islamic societies. These attitudes 
also reject to recognize the fact that there are other entirely different ways of seeing the world. 
Therefore the West should change its attitudes towards Islam. However, at the same time Derrida 
directs his criticism at the East by arguing that some other difficulties, which cause a gap between 
these two huge cultural entities, reside in the prejudices, reservations and confusion of the East in 
the face of modernity (Cherif 2009: 10). 
As far as Derrida’s view on civilization is concerned, he argues that universal civilization belongs to 
everyone, and no one has the right to claim authority over it. Every true civilization is pluralist and 
should be accessible to all, and it should be celebrated for incorporating differences and not 
promoting sameness (Cherif 2009:37). 
Derrida proposes three goals that could help both Islam and the West to overcome their 
difficulties. One of them is “carrying out severe criticism”, a “deconstruction” of our “downfall” 
(Cherif 2009:20). 
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I think this goal is very relevant to what Bowles attempts to achieve in his work, since the novel is 
mainly about decoding some highly politically sensitive issues such as anti-Semitism in the post-
Holocaust era, and it is also about deconstructing as well as demystifying some already 
constructed views on the colonized setting and its people and cultures. 
Derrida challenges both conservative and culturalist intellectuals such as Bernard Lewis and 
Huntington by arguing that the western civilization was built on Judeo-Islamo-Christian 
components, and that Islam has strongly contributed to the development of modernity in the 
West. However, in the wake of the Holocaust tragedy and the Second World War a major shift 
occurred in terms of vocabulary, because historians, philosophers and intellectuals attempted to 
make sense of the tragedy in the context of western ideals of democracy, equality, freedom and 
fraternity. By doing so they were morally obliged to redefine the western trunk in Judeo-Christian 
terms (Cherif 2009: xvii-xviii). 
Having established an understanding around Huntington’s argumentation for the uniqueness and 
purity of the western culture and civilization, and Derrida’s argumentation for the diversity of the 
western culture and civilization and their non-bilateral nature by highlighting historical facts, one 
can argue that both Fukuyama and Huntington have implicitly touched upon the discourse of 
“self” and “other” by emphasizing the universality and superiority of the western culture, not only 
in relation to the Islamic civilization, but  to all the civilizations in the world, and also by claiming 
the capability and capacity of the West to shape and reshape, and even finalize the course of 
history. They have allowed themselves to shape the form of the “other” and claim authority over 
it. 
It should be mentioned that alongside the Islamic culture, Huntington has also mentioned other 
cultures and civilizations such as Confucianism, Slavic cultures, African and Latin American 
cultures; however, the main burden of his argumentation has been put on the Islamic culture.  
I will solidify my argument by shifting from an intellectual discussion to literary analysis, as Edward 
Said has conducted both in Orientalism and Culture and imperialism, in order to demonstrate how 
the discourse of “self” and “other” are constructed. In his analysis of Conrad’s work Nostromo, 
Said argues that the novel embodies a crucial limitation of vision, which incorporates a 
paternalistic arrogance of imperialism. It also seemed to him that Conrad intended, though 
ironically, to convey a message that “We westerners have the right to decide who is a good native 
or a bad, because all natives have sufficient existence by virtue of our recognition. We created 
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them, we taught them to speak and think. When they rebel they simply confirm our view of them 
as silly children…..” (Said 1993: xx). 
Fukuyama’s tendency to claim that the western liberal democracy as the best and final form of 
government in the post-cold-war era, has inspired me to highlight Said’s argument in terms of the 
role of  the discursive strategies that entail the representation of the Orient as a distant and 
amorphous geographical zone. Said emphasizes the role of institutions, traditions, conventions, 
and agreed upon codes of understanding for their effects in carrying out the task of constructing 
discourses and representing the Orient (Said 1978:22). 
Brian T. Edwards in his book Morocco Bound: Disorienting American’s Maghreb, from Casablanca 
to the Marrakech Express, advocates what Said has argued in terms of institutions and their role in 
disciplining and approaching Orientalism. However, unlike Said Edwards deals with a smaller 
geopolitical space and a particular historical moment, as he focuses on the American 
representation of the Maghreb Morocco between 1941 and 1973 (Edwards 2005:14). 
 In order to make Said’s point more in touch with the political reality in our world and more 
relevant to the confrontation between modernity and tradition in Bowles’s novel, I will refer to 
Americans and their western allies’ agreed-upon convention of enforcing liberal democratic 
systems in places such as Iraq and Afghanistan. The mission has proved to be very difficult and 
hard, because the architects behind the mission have ignored the role of tradition and the quest 
for power in those cultures.  
What I’m attempting to argue is that modernity can’t claim victory over tradition, since tradition 
embodies many different ways of viewing and interpreting the world.  
I will expand this discussion by further elucidating of the role of language in producing and 
embodying discourses; and I will also highlight how the notion of culture is perceived in post-
colonial approaches and argue for its embodiment of discourses. 
Homi Bhabha has followed in the footsteps of Said and argued for the significance of discourse 
and how it has been deployed to manipulate public opinions in the hope of maintaining and 
gaining power. Bhabha signifies the role of language in achieving this task, and he argues that 
there is a huge growth of Anglo-American nationalism in the language of the international 
diplomacy. The language increasingly articulates its superiority in terms of politics and economy, 
and it expresses its military power and its manipulative tendency. Significantly, the language 
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displays its willingness to be a new imperialist power, which does not take the independency of 
the post-colonial countries in the third world and the autonomy as well as aspirations of their 
peoples into account. Bhabha finalizes his argument by uttering that this political and economic 
domination will generate a profound hegemonic influence on the information orders of the 
western world, and thereby its popular media and its specialized institutions and academics will be 
means to articulate the domination (Bhabha 1994:20). 
As Bhabha has reminded us of the significance of discourse in a language, and as post-colonialism 
and deconstruction approaches are mainly designed to undermine a text and the world 
dichotomy, I think it is worth including what Foucault has mentioned in terms of the intrinsic 
association between the language of a text and discourse. Foucault has followed a Nietzschean 
way of perceiving this significance by emphasizing that language expresses the essential 
willingness of its speaker, and thus it should not be perceived as a mere expression of the 
imitations and duplications of things (Bennett and Royle 2009:29). 
I hope my emphasis and inclusion of language and its relation to discourse will not be understood 
as a sudden intruder in this discussion, since it plays a great role in Bowles’s literary works in 
general and in The Sheltering Sky in particular. The role of language and the inclusion of foreign 
languages are quite crucial in Bowles’s strategy of constructing the narrative of the colonized 
setting and of his understanding and viewing of the world.    
As far as Bhabha’s relation to the notion of culture is concerned, he argues that cultures are not 
unitary in themselves nor dualistic in relation to Self and Other. He does not consider some 
humanistic “nostrum” that all individual cultures are affiliated to a single universal culture of 
mankind, nor the proposal of “ethical relativism which proposes that in our cultural capacity to 
speak of and judge others we necessarily place our selves in their position”, as reasons behind his 
argument. 
However, it is the act of “cultural enunciation – the place of utterance” which is exposed to be 
crossed by difference of writing demonstrates that a cultural text and the system of meaning are 
not sufficient unto itself. Thereby, Bhabha argues for the importance of the structure of symbolic 
representation rather than variety in terms of attitudes to a symbolic system within different 
cultures, as some anthropologists rely on in their description of different cultures. In other words, 
it is the structure of symbolization, not the content and social function of symbols that captures 
Bhabha’s attention. I emphasize that Bhabha argues for the temporality of culture and how the 
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disruptive enunciation makes the structure of meaning and reference an ambivalent process, thus 
challenging our sense of the historical identity of culture as a homogenizing, unifying force that 
has been authenticated by originary past. 
Having established that, the difference in the process of language is critical, since it leads to the 
production of different meanings, and in the end meaning is never transparent and mimetic 
(Bhabha 1994:35-37). 
I would believe that the recent debate on banning the head scarf in French public spheres could 
help us understand what Bhabha argues for in relation to the structure of symbolization in a 
cultural text. The opponents of the head scarf in France have considered its function in society as a 
symbol of the suppression of women and cultural backwardness in Islam, and thereby its meaning 
is not in line with France’s ideals of secularism and equality. However, what is compelling here is 
that how this symbol has been embedded into a textual structure and in which time and space, or 
as Said puts it under which “circumstantial reality, or worldliness” (Said 1983:35). 
I do hope that Bhabha’s understanding of culture will be perceivable when I deal with Bowles’s 
presentation of the native culture later in my analysis.  
As Bowles attempts to portray the Oriental national culture of colonized Morocco within his belief 
in diversity of cultures and variation in terms of the interpretations of the world, it is highly 
significant that attention be paid to notions such as the Islamic fundamentalism and the Arab 
nationalism as two emerging and conflicting ideologies for gaining power in pre-independent 
Morocco. Bowles displays his tendency to challenge these notions as they deny different and 
opposite interpretations of the world in general, and in colonized as well as newly independent 
territories in the third world in particular. In other words, these notions embody the rhetoric of 
“us” versus “them”, which is quite similar to the logic of colonial discourse (Said 1998:6). I will 
affirm that Bowles refers to these notions in his second Moroccan-based novel The spider’s house 
1954, which I will include in my analysis of Bowles’s representation of colonized national culture. 
I will end this survey by expanding my justification for choosing Bowles and his literary work, and I 
will do so by mentioning three peculiarities of Bowles’s literary works in general and in The 
Sheltering Sky in particular, since I believe that these peculiarities have qualified the novel to be a 
major break-through in the history of American literary studies and cultural production. On the 
other hand, they have made Bowles a controversial and exceptional writer, whose desire to 
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pinpoint and celebrate cultural and philosophical discrepancies within a human community is 
interesting and relevant to the dilemmas that occupy our modern time.  
However, Bowles’s embracing of the element of foreignness in his literary works and his self-
imposed exile in Morocco has not gained him a high-ranking position among American writers and 
novelists. Thus, Bowles as an artist has been an unknown writer in the US for a great deal of his 
profession. And albeit the great potentialities in Bowles’s works, this apparent foreignness has 
limited the number of doctoral theses that could have been devoted to Bowles, whose art has 
exceeded the production of many great American writers in his time (Vidal 1979:2).  
As I have emphasized earlier the novel should be seen as an inextricable part of the cold-war and 
post-colonial periods, and it should be rediscovered and reinvestigated as an intrinsic part of the 
cultural as well as political debate in post 9/11 America. I will argue that the novel’s historical 
context, which I will elaborate on later in this project and its association with international 
relations and global politics, should be taken seriously. The novel was written in 1947-1948 and 
published in 1949 when the US started establishing its political and economic ties to the world as a 
new global power and founder of a new world order. The world also was on the edge of 
witnessing the shift in terms of geopolitical and racial relations on a global scale. Having said that, 
Bowles’s work was seen as part of the cold war, since it was considered as a translation of the 
foreign within the logic of exceptionalism. As far as the political climate in the US in the wake of 
9/11 is concerned, Bowles’s interest in Islamic and Arab cultures, as shown in his works, has 
emerged in the American media, for his alleged prediction that the encounter between Americans 
and Arabs had gone wrong has proved to be true, and thereby Bowles has been considered as a 
prescient writer (Edwards 2005:314). 
Having argued for these intrinsic relations, Bowles’s novel should be rediscovered not only in 
relation to the world of the American empire in the 1940s, but also in relation to our modern 
world. The justification for this can be found in Bowles’s quest for imagining and understanding 
the world beyond the barriers and limitations of America’s understanding of the world; and 
America’s relation to the foreign is also needed in the 21st century (Edwards 2005:314). 
The second peculiarity in Bowles’s novel which has captured my attention is the idea of 
foreignness, which is profoundly embedded in his work, and which Bowles has a constant 
tendency to incorporate it in his works. This tendency has contributed to urging Americans to 
redesign their understanding of the foreign and foreign relations in the post-Second World War. 
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The phrase “foreign relations” in this context must not only be perceived within the context of US 
international politics, it must also be understood as the ways in which Americans, through cultural 
productions, are taught to imagine the foreign (Edwards 2005:309). 
Given the significance of the geopolitical context and the potentiality of the novel and Bowles’s 
quest for exploring cultural discrepancies and new identifications which have exceeded national 
identification within the context, the novel has challenged diplomatic representations by the US 
State Department apparatus of foreign relations. Thus the novel has had a pioneering role in 
destabilizing a nationally based understanding of the foreign and in enabling American cultural 
productions to be more involved in international politics and be more critical of the circumscribed 
sense of American literature ( Edwards 2005:307-309). 
It has also been argued that the novel must be understood outside an American conservative and 
one- sided picture of the world in the late of 1940s, for it has been able to imagine and construct a 
new  pioneering narrative of the foreign that undermined and deconstructed American narratives 
of a complete and transparent translation of the globe (Edwards 2005:314) 
The final distinguished peculiarity in relation to Bowles, as an American expatriate and writer in 
the colonized environment is his enormous zeal and desire to restore the authentic picture of a 
distorted colonized culture and its history as well as philosophy, which has been hijacked and 
deformed by a grand narrative of French colonialism. Having established that, and given the 
historical context of the novel, one can argue that Bowles has been an inspiring figure for many 
well-known post-colonial writers such as Achebe and Ngugi, who have strongly devoted most of 
their works to repudiate and deconstruct the narrative of colonial power. Similar to Bowles, 
Achebe argues that the writer in colonized and post-colonial territories should be able to take 
responsibility for regaining the dignity of his people and reshaping the deformed picture of his 
culture and history (Achebe 1964:8).   
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1.2 Problem formulation 
• How does Bowles construct the narrative of the colonized setting?  
• How are the character- relations constructed with regard to their views on race, time, 
death, tradition versus modernity in the colonized setting? 
• How does Bowles construct the narrative of national culture and philosophy of colonized natives 
within his belief in multiculturalism and universalism? 
1.3 Method  
The problem formulation is mostly inspired by post-colonial theoretical approaches. However, I 
will also approach the fields of history and philosophy, as my broad analytical framework of the 
above-mentioned questions and their related themes and subjects requires that. I will emphasize 
that the analysis of the questions will be based on clear coherence and interconnection. In other 
words, the analysis of the second question will not be independent from the significance of the 
colonized setting, and this will be displayed through reasonable argumentations. As far as the first 
question is concerned, I will investigate and analyze how the relationship between the colonizer 
and the colonized is shaped, and how the colonized territory is depicted as a melancholic and 
captivated colonial environment in which history is unable to move forward, and epidemic and 
poverty are thriving. I will also deal with the question of the superiority of the colonizer’s culture 
in relation to the natives’ culture. I will examine the French colonizers’ utterances and views on 
the natives and their cultures in order to figure out how the superiority and inferiority equation is 
realized. I will also investigate the question of language and its relation to the colonized subject, 
and how language as a way of mimicry plays a decisive role, both in destabilizing the authority of 
the French colonizer and in dispersing the colonized subject in the colonized setting. I will support 
my argumentation in this regard by approaching what Homi Bhabha has argued for in his 
approach, Of mimicry and man, the ambivalence of colonial discourse (Bhabha 1994: 85-92). 
Moreover, I will argue how the writer displays the picture of the colonized setting as if it had been 
altered into a market for western products and consumerism; I will also argue how  the British 
empire has cooperated with the French colonial administration and supported its economy by 
sending British products into the colonized setting. I will also highlight how the writer explores the 
division across religious and ethnical lines in the colonized society. 
Most importantly, I will argue that the division has altered a pre-war multi-ethnic and cultural 
society into an environment in which hate and prejudices are growing.  I will argue for the 
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significance of the discourse of “self” and “other” for fixating colonial discourse and maintaining 
its authority by approaching Bhabha’s article, The Other Question, stereotype, discrimination and 
the discourse of colonialism (Bhabha 1994: 66-84). 
As I have outlined in the problem formulation that the second question will mainly engage with 
the conversations of non-native characters and examine how they touch upon philosophical 
themes such as “death” and “time.” It also examines how the characters’ views on “race”, “native 
culture” and “civilizations and enlightenment” are constructed. I will approach history and 
philosophy to address these questions as they are very informative and indispensible. For 
instance, I will highlight the philosophy of existentialism to figure out how Port’s views, as a 
protagonist in the novel, on “death” and “time” are shaped. I will also include Sartre’s and 
Nietzsche’s philosophies in this regard. When it comes to the question of race and its intrinsic 
relation to hate and stereotype, I will approach history in order to highlight it. The question of anti 
Semitism will come to play an essential role in this project as it has captured my attention most.  I 
have to approach history and discover how the question was generated, and how it has historically 
developed, and finally why it has emerged in the colonized setting. History and the traditional 
belief in the colonized culture will also play a good role in my analysis of Kit’s and Tunner’s 
relations to the “mechanized age” and traditional culture. As for Kit, I will analyze her relation to 
the power of omens and scientific method. I will examine how objects such as the mirror, the 
lipstick and the drum elucidate Kit’s view on the traditional culture and the western civilization; 
and how at the same time, they illustrate her ambivalent state of mind. As for Tunner, I will argue 
how he could be considered as the product and representative of the “mechanized age” in the 
colonized setting. 
In my analysis of the foreign characters’ views on race and anti-Semitism in colonized Morocco, I 
will include the French intellectuals’ views on anti Semitism and French colonialism in the 
aftermath of the Second World War and the Holocaust.  
When it comes to my strategy for examining Bowles’s presentation of national culture and its 
philosophy, I will highlight the role of Sufism as an Islamic philosophy in the colonized setting; I will 
also hammer out how this philosophy is in harmony with Bowles’s philosophy of universalism. 
Moreover, I will investigate the cultural and philosophical contents of objects such as “a drum”” 
and “a scorpion”. I will approach Islamic philosophy, arts and mythology to figure out how they 
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implicate philosophical meaning in their cultural contents. I will also examine how Bowles deals 
with the question of women and polygamy in the Islamic culture. 
Furthermore, I will also deal with the questions of nationalism and the nationalist narrative in the 
colonized setting, and investigate how they are realized in Bowles’s Moroccan-based novels. I will 
do so by examining how Bowles’s relation to his own national culture is realized; I will also argue 
how Bowles attempts to distance himself from his national culture by depreciating his American 
passport as an official document that symbolizes his identity and national affiliation. I will also 
argue how Bowles implicitly challenges any attempt to construct cultural and national boundaries. 
As for the theoretical approaches that could assist us to deal with the questions of national culture 
and nationalism in colonized territories, I will construct my argumentation by highlighting what 
Fanon has argued in terms of national culture and how the writer or intellectual should deal with 
it. I will rely on Fanon’s approach to national culture. As for nationalism, I will approach Benedict 
Anderson’s view. 
I will support my argumentation in relation to Bowles’s tendency to distance himself from the 
nationalism and Islamic fundamentalism in the colonized setting by referring to his second 
Moroccan-based novel The spider’s house, in which Morocco prepares itself for independence 
from French colonialism.  
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Chapter 2 
2.1 Theoretical framework 
 In this section, I will deal with the key concepts such as the discourse of “self” and “other,” 
“mimicry” and notions such as “national culture” and “nationalism” in the colonized setting. I will 
provide theoretical explanations and argue for the concepts’ relevancy to Bowles’s two mentioned 
novels. I hope my illustration in this regard will assist the reader to perceive how Bowles attempts 
to deconstruct the stereotypical discourses in the colonized setting, and how he discloses the 
authority of the colonizer’s language as a means to civilize, reform and even to split the colonized 
subject.  Moreover, the theoretical explanation also aims at elucidating how national culture and 
nationalism, as two crucial notions are perceived, and how Bowles as an intellectual should 
construct and deconstruct their narratives regarding the colonized setting. 
 
2.2 Colonial stereotypical discourse of “self” versus “other” 
I will embark on elucidating the choice of theoretical approaches by making argumentation for 
each approach and explaining their legitimate connectedness with Bowles’s literary works, and the 
above-mentioned questions of the problem formulation. As the first question deals mainly with 
the relation between colonizer and colonized, and how the colonizer, by virtue of colonial 
discourses, has depicted native people and their culture as primitive, irrational and inferior to 
western rationalism . It is worth mentioning that French colonialism, representing the colonial 
power in this project, claimed that it had a civilizing mission, “la mission civilizatrice,” which 
suggests that some races and cultures have a higher aim and a superior rank than others (Said 
1998: 5). Thereby, it is necessary to hammer out, through theoretical investigations, how the 
discourse of “self” and “other” has been generating discriminations and stereotypes through 
discursive strategies. Since it enables us to understand how colonialism has been able to maintain 
its claimed authority and power by virtue of maintaining the discourse of “self” and “other”. 
It has been argued that colonial discourse represents an apparatus of power, which turns on 
recognition and disavowal of racial/cultural/historical differences. The apparatus tends to deploy a 
strategy by which it creates a space for “a subject people” through the production of knowledges 
that justify the exercise of surveillance and purposefully encourage a complex form of “pleasure 
and unpleasure”. It  also seeks justification for its strategy by generating knowledges of colonizer 
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and colonized which are stereotypical in nature and yet are antithetically incited. The essential 
objective of colonial discourse is to realize the colonized as a population of degenerate as well as 
uncivilized types on the basis of their racial origin differences, and thereby the colonizer would be 
justified in its attempts to establish administration and instruction (Bhabha 1994:70). 
Bhabha affirms that the colonial discourse has a very significant peculiarity, which is realized in its 
reliance on the concept of “fixity” in its ideological quest for constructing “otherness”. As fixity 
represents the sign of cultural/historical/racial discrepancies in the discourse of colonialism, it has 
been considered as a paradoxical mode of representation that connotes “rigidity and unchanging 
order as well as disorder, degeneracy and daemonic repetition”. 
Fixity is also associated with stereotyping as a strategy, whose major discursive strategy is a form 
of knowledge and identification that vacillates between what is always in place and already 
known, and something that must be anxiously and constantly repeated. In other words, the 
already discriminatory stereotypes of “bestial sexual license of the African” do not need to be 
proved, but they should be repeated (Bhabha 1994:66). 
Having said that, one can also argue that the representation of “the Orient” within different 
stereotypical European discourses as an entirely unified racial, geographical, political and cultural 
zone is also a constructed fact, and yet it should be repeated in order to maintain its fixity (Bhabha 
1994:71). 
Bhabha illustrates the stereotype in terms of fetishism by arguing for the significance of the 
mythical representation of historical origination, racial purity, and cultural priority or superiority in 
colonial stereotypical discourses. He argues that the colonial stereotypes function to normalize the 
multiple beliefs and to disperse or split subjects that construct colonial discourses as a result of 
the process of disavowal. Similarly, ”the scene of fetishism functions as, at once, a reactivation of 
the material of original fantasy, the anxiety of castration and sexual difference, and a 
normalization of that difference and disturbance in terms of the fetish object as substitute for the 
mother’s penis”. 
Moreover, Bhabha clarifies the similarity between fetishism and stereotype as he mentions that 
there are both structural and functional justifications for comprehending a racial stereotypical 
discourse in terms of fetishism. The structural justification is realized that fetishism, as a disavowal 
of difference is a repetitious scene around the anxiety of castration, and it is the fixation of a 
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sexual object that masks and denies the difference. As for the functional association between 
fetishism and stereotype, which is very relevant to our comprehension of colonial discourses, 
Bhabha argues that fetishism should be understood as a play or continuation between “the 
archaic affirmation of wholeness/similarity and anxiety linked to lack and difference”. As an 
attempt to make his argumentation more comprehensible, Bhabha refers to Freud’s terms: that 
‘All men have penises’; in ours ‘All men have the same skin/race/culture’, and the anxiety 
associated with lack of difference, for Freud again: ‘Some do not have penises’; for us ‘Some do 
not have the same skin/race/culture’ (Bhabha 1994:74). 
When it comes to the function of stereotype as an instrument for maintaining power, a stereotype 
should be seen as a particular “fixated form” of colonial subject that energizes colonial relations 
and builds up a discursive form of racial and cultural opposition in terms of which colonial power is 
practiced (Bhabha 1994:78). 
Fanon also pays attention to the problem of stereotype by arguing that racial and cultural 
stereotypes have been incorporated into legends, stories and above all histority. Fanon justifies his 
argument by narrating a personal story in which a child looks at him and says “Look, a Negro”, 
“Mam, see the Negro! I’m frightened.” Frightened! (Fanon1967:112). 
 
2.3 Mimicry  
The question of mimicry that I would like to examine in relation to The Sheltering Sky is relevant to 
the relation between colonizers and colonized. It is also important, because it illustrates the desire 
of the colonized subject as a reformed and recognizable “other”, or as a subject of difference to 
imitate the language of the French colonizer. It has been argued that mimicry is a representation 
of a difference which is itself a process of disavowal; thereby mimicry performs a double 
articulation. On the one hand, it articulates a complex colonial system of reform, regulation and 
discipline that could appropriate the “other” as it visualizes power. On the other hand, mimicry 
represents the inappropriate; however, a difference or recalcitrance that coheres the dominant 
strategic function of colonial power and challenges ‘normalized’ knowledge and disciplinary 
powers by imposing a great threat against its authority (Bhabha 1994:86). 
 Mimicry’s effect on the authority of the colonial discourse is very profound and disturbing, for in 
‘normalizing’ the colonial state or subject, the dream of a post-enlightenment civility loses its 
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legitimacy and alienates its own language of liberty while producing another knowledge of its 
norms. Therefore the ambivalence which comes out of this strategy is quite discernable, and 
having said that, mimicry should be understood as at once resemblance and menace (ibid). 
Nevertheless, mimicry’s ability to disrupt the authority of  colonizer’s language and undermine the 
authoritative discourse of colonialism from within will have a negative consequence for a 
colonized subject as well, because by imitating a colonizer’s language, a colonized subject will 
never be at home with its own innermost desires (Bennett and Royle 2009:248-249). 
It is also worth mentioning that the title of Fanon’s book: Black skin, white masks connotes that a 
colonized subject will be in a position of having a double personality, as the disavowal of cultural 
and racial difference turns it into “a misfit, a grotesque mimicry or ‘doubling’ that threatens to 
split the soul and whole, undifferentiated skin of the ego” (Bhabha 1994:75). 
 
2.4 Fanon on national culture 
Despite the fact that Fanon’s approach on national culture stresses mainly the role of African and 
Arab intellectuals in colonized territories in asserting the value of their histories and cultures in the 
face of the colonizer’s aggressiveness and narcissism, I think Fanon’s approach is also applicable to 
Bowles’s novel. For Bowles also attempts to reshape a distorted picture of the native cultures and 
their philosophies in colonized Morocco. Fanon argues that colonialism has depicted the entire 
African continent as a land of savages, barbarians and cannibals, a land without culture and 
civilization, infested by superstition and fanaticism prior to colonialism; a land inhabited by 
‘niggers’, not by Nigerians or  Angolans, since African peoples have been considered as peoples 
without recognized ethnicities and languages, and living in pre-colonial darkness. Thus colonialism 
was necessary justification because it had an emancipating, enlightening as well as a civilizing 
mission (Fanon 1963:150). 
Fanon has affirmed the role of intellectuals in reestablishing the national culture or consciousness 
in colonized territories by reclaiming their past, which was not branded with shame and 
cannibalism, but glory and dignity. Fanon puts it like this: “Reclaiming the past does not only 
rehabilitate or justify the promise of a national culture. It triggers a change of fundamental 
importance in the colonized’s psycho-effective equilibrium.” (Fanon1963:148). 
21 
 
Fanon argues that a colonized intellectual’s responsibility for defending his national culture should 
be continental, since colonialism does not differentiate between one national culture and another, 
and African literature over the last twenty years has been considered as ‘a Negro literature’. 
I will emphasize that Fanon does not suggest that African peoples should alienate themselves from 
other cultures and civilizations, because they should be aware of their past. On the contrary, 
Africans will be able to acquire an apprehension of international dimension by being aware of 
their own national consciousness. We should be aware that Fanon’s comprehension of National 
consciousness should not be perceived as nationalism, for nationalism offers only an excluding 
perspective of the world (Fanon 1963: 97&179) 
 
2.5 Nationalism 
As far as Benedict Anderson’s view on nationalism is concerned, I think his view is relevant for two 
reasons: the first reason is his desire to trace the origin of nationalism and nationness within the 
context of social and ecclesiastical upheavals in 18th century Europe, in the aftermath of the 
decline of sacred communities, languages and lineages, which culminated in changing the modes 
of apprehending the world. In other words, the Enlightenment in Europe has paved the way to 
adopting modern science and secular views on the relationship between church and state; and 
above all it has motivated people to search for national identities and languages and in 
consequence the idea of nationalism was born. The second reason, which I think is philosophical 
and quite in touch with what Bowles argues for in terms of time and history, is that Anderson 
considers the role of history and the apprehension of time as two main factors in causing changes 
in people’s view on the world. Anderson argues that mediaeval Christians believed that Christ’s 
second coming could occur at any moment, for they did not conceive history “as an endless chain 
of cause and effect or of radical separation between past and present” (Anderson 1983:22-23).  
Furthermore, Anderson argues for the role of priests in Mediaeval Europe as the direct 
intermediary between their parishioners and the divine; the priests were formulating biblical 
stories by means of visual and aural creations, as the vast majority of parishioners were illiterate. 
Therefore, the priests’ prophecies regarding the occurrence of historical events carried 
tremendous authority, and they shaped their parishioners’ understanding of time. For instance, 
the sacrifice of Isaac is interpreted as a prefiguring of the sacrifice of Christ, and we as readers 
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experience the absence of “cause” and “effect”, because in the former event the latter is as it had 
been announced and promised, and the latter fulfills the former. Then we conclude that the 
connection is established between two events that are linked neither temporally nor causally. It is 
impossible to establish reason in the horizontal dimension in this type of connection. Having 
clarified that, I think the idea of “simultaneity” is also significant, because its understanding in 
Mediaeval Europe is wholly alien to our own modern understanding. This idea views time “as 
something very close to what Benjamin calls Messianic time, a simultaneity of past and future in 
an instantaneous present” In such perception and view of things the idea of “meanwhile” can not 
have an important role 
When it comes to our own modern conception of “simultaneity,” Anderson emphasizes that our 
conception has been in the making for a long time, and its emergence is certainly connected, in 
ways that have yet to be well studied. It should be studied in light of the development of secular 
sciences. However, simultaneity is a very fundamental conception, because without taking it fully 
into account we will find it hard “to probe the obscure genesis of nationalism” (Anderson 
1983:24). 
Moreover, Anderson argues that nationalism as a political expression in modern and historical 
nation states always looms out of an immemorial past and glides into a limitless future. He 
proposes that “nationalism has to be understood, by aligning it not with self-consciously held 
political ideologies, but with large cultural systems that preceded it, out of which as well as against 
which it comes into being” (Anderson 1983: 11-12). 
What I can extract from the theoretical explanation regarding national culture and nationalism is 
that national consciousness or culture is crucial for a colonized subject and setting; and the writer 
should emphasize the value and authenticity of national culture for a colonized people. National 
consciousness also indicates plurality in the sense that every society has its own independent 
national culture. Thus it will be hard for a colonizer to claim authority of its own culture at the 
expense of that of a colonized culture. However, culture is also up to change, and it is open to 
foreign influences and elements. Nationalism as a discourse can’t claim power over truth in a 
secular modern society, for it can’t deny other views and interpretations of the world. 
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Chapter 3 
3.1 Historical context  
I will divide the illustration of the historical context into two sections: in the first section I will 
highlight the pre-colonial history of Morocco-with focus on the history of Islam and the monarch 
family in Morocco. I will also illustrate the connection between the Moorish culture and civilization 
in Cordova, Spain and Morocco, since Bowles has implicitly referred to the Muslim Moorish and 
Jewish cultures in Cordova in The Sheltering Sky. My aim in illustrating this section is to enable the 
reader to understand how Muslim believers conquered Morocco in the middle of the 8th century 
(Hofmann 1965: 41) and how Morocco became a bridging point between Muslims in North Africa 
and in Spain. My focus on the history and nature of the Moroccan monarch system is also 
important, because it leads us to understand why the people of Morocco consider their king as a 
sacred figure and a descendent of the prophet Mohammed; and thus it makes us aware of a 
profoundly rooted role of traditional belief in Morocco. In other words, it is a very helpful clue to 
understand the struggle between tradition and modernity. I will touch upon the king’s sacred 
position in the colonized setting as I deal with the conflict between a nationalist movement and 
the followers of a Salafist1
In addition to the history of Arab Muslims, I will briefly highlight the history of the Jews, and the 
Berbers or Amasigh as two other major components that have made up the population of the 
colonized setting. I will do so, since Bowles suggests that these components have played an 
essential role in constructing Morocco as a highly diverse colonized environment in terms of 
culture, language, history, religion, and some of Bowles’s fictional characters belong to these 
social segments. On the other hand, I attempt to show the reader how French colonialism and the 
new world order in the aftermath of the Second World War have created an atmosphere in the 
colonized setting in which hatred and racial discrimination have increased between the Arabs on 
the one hand and the Jews and Berbers on the other hand.  
 Islamic movement in the colonized setting. Bowles touches upon the 
rise of the Islamic Salafism in the wake of the French expulsion of King Mohammed V in the 
colonized setting in The spider’s house. 
In the second section, I will deal with the history of Morocco under the French Protectorate from 
1912-1956. I will also highlight the history of France as the colonial power in Morocco and as an 
                                                            
1 Salafi is an Arabic word, which translates to “ predecessor” or “ forefather”, and in this context it refers to Pious 
Predecessors, the first three generations in Islam and their orthodox and conservative interpretation and 
understanding of the Islamic texts and tenets. 
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occupied country by German Nazis in the SWW. Moreover I attempt to show the reader the link 
between France’s cooperation with the US and the British Empire as an effort to liberate France 
from the German occupation one the one hand, and the consequences of this alliance on the 
colonized setting on the other hand. 
However, prior to my embarking on the illustrating of the mentioned sections, I will argue for the 
significance of the historical context for our comprehension of the socio-political circumstances in 
which Bowles’s literary works have been produced. Furthermore, I will argue for the significance 
of the relation between a literary text and history, and why we should take it seriously. It has been 
argued that the socio-political and cultural backgrounds of a text are crucial for a proper 
understanding of the text, since they are an integral part of its production. Critics also argue that 
literary texts represent discourses and rhetorical structures; therefore, they are part of history or 
histories that are still in the process of being written (Bennett and Royle 2009: 117). Given this 
argumentation, any understanding of a literary text should be based on the negotiation between 
the reader and a text (Bennett and Royle 2009: 120). 
 As a researcher, my negotiation with Bowles’s novels is based on my current historical context 
and understanding of the world; and I do hope that I will be able to make the relation between the 
mentioned novels and our actual socio-political circumstances in today’s world very clear, as I will 
come across the analysis of the discourses and rhetorical structures later in this thesis. 
 
3.2 The history of pre-colonial Morocco 
In order to follow the history of Morocco and Moorish Spain, it is necessary to go deeper than the 
socio-political background of the mentioned texts, because it assists the reader to acquire a wider 
historical and cultural understanding of the colonized setting. It is necessary to perceive the 
bloody struggles and shifting power from dynasty to dynasty and city to city in the aftermath of 
the death of the prophet Mohammed in 633 A.D. During his illness the prophet had appointed his 
companion and very close relative Abu Baker as his successor and Imam or leader of the prayers in 
the Mosque. The Muslim believers had called Abu Baker the Caliph of the Muslims; after the death 
of Abu Baker the title of Caliph was passed to other of the Prophet’s contemporaries, companions 
and relatives. Omar, as a conquering warrior and organizer, had become the second Caliph; 
Othman, the husband of two of the Prophet’s daughters had been appointed the third Caliph. 
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Both Omar and Othman had been assassinated by their enemies. The last and fourth Caliph was 
the prophet’s son in law Ali; he was also murdered by his enemy. The mentioned Caliphs were 
known as the four “orthodox Caliphs”. 
The capital city of Islam was the holy city Medina until the murder of Othman in 656 A.D. 
However, Ali had taken the city of Kufa (Nadjaf in modern Iraq) as his ruling place. In revenge of 
the murder of his cousin Othman, the third Caliph, the governor of Damascus had defeated Ali and 
seized rule by force. Othman had belonged to Ommaya, a very important Koreish family of Mecca 
(Hoffmann 1965: 38). The hostility between Ali and Othman’s cousin encourages me to highlight a 
very crucial and controversial issue in Islam which is the division between “Shiite and Sunni Islam”. 
This division still plays a great role in the modern Islamic world, and I will also refer to this division 
as I highlight the history of the royal family in Morocco. It has been argued that Ali, as the 
Prophet’s cousin and son in law, should have been given priority over any other Muslims regarding 
the succession after the death of the Prophet; and since then, the Shi’a, whose name is drawn 
from Shi’at Ali or “partisans of Ali” have been following the teaching of Ali and the leaders that 
came after him. Significantly, Ali’s followers developed a distinctive theological Islamic system 
over the first three centuries (Saeed 2006:7). 
The clarification of this division suggests that there is more than one interpretation of the world 
within Islamic religion. After the defeat of Ali, the Islamic Caliphate moved to Damascus, in which 
thirteen Ommayid Caliphs governed the Islamic world for ninety years. I should also mention that 
descendents of the Ommayid Caliphs in Damascus had ruled the Spanish Muslims, with Cordova as 
their capital for two and a half centuries (Hoffmann 1965:38). 
In 755 A.D. the Ommayids in Damascus were defeated by Abbasids, and the new Abbasid 
Caliphate was established in 762 A.D. The Abbasids laid the foundation of their new capital in 
Baghdad on the Tigris River. Baghdad was famous for its round walls, magnificent palaces, and big 
mosques, and for its large library, “The House of Science”. Above all, Baghdad was known for its 
first Caliph, Haroun er Rashid (786-809) and for The Thousand and One Nights, which Bowles also 
refers to in “The spider’s house”. 
The partisans of the house of Ali, who were also called Alids or Shiites, were bitter enemies of the 
Abbasids in Baghdad, because Abbasids also belonged to the house of the Prophet Mohammed. As 
the Ommayids, the Alids were also murdered by the Abbasids and their brutal ruler Haroun er 
Rashid. However, one prince of the vanquished side escaped murder, Idris Ben Abdulla ben Hassan 
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ben Ali, great grandson of Caliph Ali’s son Hassan. Idris was accompanied by a faithful companion 
and fled across Egypt to the wild Mountains of the Maghreb (Hoffmann 1965:47). I also have to 
mention that prior to Idris’ escape Abderrahman, grandson of the Damascus Ommayid Caliph 
Hisham, escaped being slaughtered at the Abbasids’ conquest of Damascus. Abderrahman made 
his way across North Africa to Spain, and by 755 A.D, he was welcomed by the Spanish Muslims 
who were still faithful to his house, Ommayid. 
Abderrahman founded the Ommayid Dynasty of Cordova, transferring to Muslim Spain the 
brilliant flowering of the arts, letters and science, as well as much of the vice and corruption for 
which Damascus was famous. “In Cordova, where mental virtue outweighed physical vice, they 
were the shining civilization in the dark ignorance of Europe for two and a half brilliant centuries” 
(ibid). The Spanish Ommayids in Cordova would not have welcomed Prince Idris, since he 
belonged to the house of Ali and thus might have become a rival. Idris and his companion settled 
down in a Berber village called Oulili in colonized Morocco. The Berbers, as nomadic tribes, had 
stretched from the Red Sea to the Atlantic, and they had the courage and desire to welcome a 
lineal descendent of the Prophet. In addition to the Berber tribes, other surrounding tribes had 
submitted to Idris as their king, and he had become a preacher of Islam and nucleus of unified 
Morocco. Oulili, in which Idris’ shrine is located in Morocco, is one of the holiest cities in Morocco 
(Hoffmann 1965:48). 
The shrine is still visited by many pilgrims from Morocco and beyond. After Idris’ death his son 
Idris the Second became king, and he had established the city of Fez, in which most of the events 
of Bowles’s texts are taking place. Most importantly, the Mosque and the University or “madrasa” 
Al- Qarawiyyin2, which was founded in 859 A.D in Fez, are also referred to by Bowles in relation to 
the narrative of the Salafism in the colonized setting. The university had a leading role in the 
cultural and academic relations between the Islamic world and Europe in the Middle Ages; and it 
had produced numerous scholars who influenced the intellectual and academic history of the 
Muslim and Jewish worlds. Bowles has also emphasized the holy shrine of King Idris in his second 
novel. It is still believed that the current Alawi3
                                                            
 
 monarch family in Morocco, which has a lineage 
association with the Idressids dynasty, is one of the oldest royal families in the world. They have 
been ruling the country since the middle of the 17th century; as the previous kings, the current 
3 The Alawis take their name from Ali Ibn Talib, a cousin and the son in law of the Prophet Mohammed. 
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king is a direct descendent of the Prophet Mohammed, therefore the king is called imam or leader 
of the prayers (Sater 2010:3). 
What I have to emphasize in the end of this part is the fact that Islam, like Christianity and other 
civilizations, has gone through many bloody struggles, divisions, glorious times and changes since 
the death of the Prophet Mohammed. There have also been different interpretations of the world 
among the communities of religious scholars across the Islamic world. However, despite different 
interpretations of the world and the influences of modernity, people’s belief in traditions and the 
sacredness of the kings and religious figures in the colonized setting is very vigorous. Finally, I 
emphasize that prior to the Arab Muslims’ intrusion in Morocco in the middle of the 8th century, 
Berbers and Jews, Romans and Carthaginians had been living in North Africa (Hoffmann 1965:18). 
Based on that, the colonized setting has different histories and identities.  
 
3.3 Berbers or Amazigh 
It has been argued that Berbers entered Moroccan history towards the end of the second 
millennium B.C. and linguistic evidence seems to indicate that some of the ancestors of the 
Berbers migrated from Southwest Asia to Morocco. The Berbers were also well known to the 
writers of classical antiquity such as Herodotus and Sallust. Herodotus and Polybius commented 
on the Berbers in their records by referring to them as “Libyans” in the sixth century B.C. And 
Sallust’s description of the Berbers’ way of life in the first century B.C., was in many particulars still 
credible in the early 20th century (Nelson 1985.4). 
Prior to the emergence of the ancient civilizations in Morocco, such as Greco-Roman, Egyptian, 
Judaism, Christianity and Islam, the Berbers worshipped nature and believed in magic. However, 
the Berbers also displayed a strong desire to assimilate into the mentioned cultures and embrace 
their faiths. The Berbers were also known for having the ability to establish a basic unit of social 
and political organization. The extended family played a crucial role in realizing that, as it usually 
identified itself with a particular village or traditional grazing grounds. Families in return were 
bound together in the clan; and a unified group of clans identified itself with a certain tribe by 
virtue of belonging to a common ancestor. Alongside that, the tribes had courts and assemblies in 
which issues regarding tribal interests were discussed; the representatives were guided by certain 
customs and beliefs (Nelson 1985:5). 
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3.4 Jews 
I have mentioned earlier that the illustration of the history of the Jews in a colonized society is 
crucial, for the Jews represent a very important social segment in the society. On the other hand, 
Bowles’s tendency to touch upon the issue of anti-Semitism in the colonized setting also 
encourages me to deal with the history of the Jews and their relations with the Muslims. Apart 
from that, my lust for highlighting the historical association of the Jews with the colonized setting 
is based on a personal motivation. When Arab nationalists ruled my native country, Iraq from 
1968-2003, they taught us to believe that the history of Zionist Jews started from the establishing 
of the state of Israel in 1948. They also claimed that the Jews had only a single, monolithic culture 
and identity, and that their ultimate goal was to expand Israel by annexing other Islamic 
territories.   
I think it is difficult to highlight the history of the Jews in the colonized setting without elaborating 
on Muslim Spain as a model of peaceful relations between Muslims and Jews; and Muslim Spain 
could serve as a model of enlightenment and renaissance in the history of Muslims and Jews. On 
the other hand, the expulsion of the Jews from Spain in the 14th and 15th centuries marked a new 
development in the colonized setting. The influx of Jewish refugees enriched Morocco with new 
cultural, religious and social inputs (Schroeter 2002:17). 
Central European Jewish Scholars in the 19th century were among the pioneers in the study of 
Islam; and they generally emphasized the more tolerant nature of the Islamic world (at least in the 
classical period). 
Their study of Islam contributed to inventing the notion of the “Golden Age in Spain” in the 19th 
century. The notion referred to Muslim Spain as a model of interconfessional tolerance in stark 
contrast to the history of anti-Semitism in mediaeval Christendom. The Jewish scholars also 
appreciated the Othman Turks for welcoming the Spanish Jews in their territories after they were 
expelled in 1492. As the Othman Turks offered shelter and protection to the Spanish Jews, Jews in 
other Christian territories in Europe were exposed to inclusion and expulsion (Schroeter 2002:5). 
The notion of the “Golden Age in Spain” leads me to highlight the notion of symbiosis, which was 
borrowed from biology and applied to the cultural intermingling of Jews and non-Jews in the 20th 
century. Though the Holocaust cast doubt on the notion of German-Jewish symbiosis, the notion 
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gained currency among German Jewish Scholars; and it was continued to be applied to Jewish 
history elsewhere. S.D. Goitein was the architect behind the idea of “creative symbiosis” for the 
Jews of the Islamic world. Goitein made his conclusion after conducting a massive study of a varied 
collection of documents dating from the 10th through the 13th century; the documents were 
discovered in the Geniza of Fustat (Old Cairo today). “A geniza is a repository of discarded 
documents, resulting from a Jewish practice of burying rather than destroying writings that might 
bear the name of God” (ibid). 
The documents indicated that the period of “creative symbiosis” of the Jews in the Muslim 
Mediterranean world lasted until 1300. Bernard Lewis, despite his controversial views on the 
Islamic civilization, follows Goitein’s model closely. Lewis compares this symbiosis to the modern 
west European and American experience, and he depicts the emergence of a sort of cosmopolitan 
“bourgeoisie” featured by freedom of movement and international trade. Lewis, as a historian, 
argues that the Muslim Mediterranean world adopted the idea of decentralized government 
during the 10th and 13th centuries, which contributed to fostering greater tolerance. Lewis, as 
Goitien argues that the Muslim-Jews symbiosis started declining in the later Middle Ages 
(Schroeter 2002:6). 
Haim Zefrani, as a Moroccan Jewish scholar and pioneer of the study of the history and culture of 
Moroccan Jewry, advocates the image of decline as it pertains to Morocco. Zefrani believes that 
the high point of the Muslim-Jewish symbiosis was the “Hispano-Maghribi” Golden Age, and he 
adds that the Spanish Golden Age was followed by a period of impoverishment, isolation and 
stagnation. However, unlike Goitein, whose period of symbiosis ended in the Middle Ages, Zefrani 
depicts an uninterrupted history of symbiosis between Muslims and Jews in Morocco. Zefrani 
writes of privileged meeting places, where genuine symbiosis was expressed due to the closeness 
and similarity of language and mentality. He also argues that symbiosis was achieved in the daily 
life, social imagination and in popular culture. These privileged spaces of convergence challenged 
the national and religious boundaries (Schroeter 2002:6). 
It has also been argued that the Jews in the colonized setting have been known historically for 
their skills and qualifications in areas such as trade, diplomacy and public service. Most 
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importantly, they have been known for their close ties to the courts of the Sultans4
Prior to the major expulsion of the Jews from Spain in 1492, the Court Jews maintained their 
privileged and significant role in Christian Spain, and Christian Spanish rulers relied on the skills of 
the Jews in the administrative system. In response to the major influx of Jewish refugees to 
Morocco, the Sardian dynasty rulers initiated the construction of a historically famous Jewish 
quarter, “Mellah” in Fez, in the 16th century, to which they were confined (Schroeter 2002: 16-17). 
Bowles also stresses the historical position of “Mellah” in his text. The Alawids ruling family in the 
colonized setting, like their predecessors, depended on the skills of Moroccan Sephardi
 and the kings 
in Morocco.  
5
Having displayed these events, one can argue that the Jews have been an integral part of the 
socio-political and linguistic landscape not only of the old Hispano-Maghribi world or the colonized 
setting, but of the entire Mediterranean Muslim World for many centuries. However, this positive 
and promising picture of cultural symbiosis and peaceful coexistence has been overshadowed and 
even harmed in the colonized setting by the international political developments, more precisely 
by the Arab-Israeli conflict (Schroeter 2002:6). 
 Jews in 
the public service and as diplomats after they wrested control of Morocco in the middle of the 16th 
century. It has also been argued that the Othman Sultans relied on Jewish physicians, tax 
collectors, and administrators in their efforts to gain control over the Middle East (Schroeter 
2002:2-3). 
The events also challenge the claims that the Jews are alien to the culture and history of the 
colonized setting, and we experience these claims as we deal with the relevant aspects in the 
analytical framework. 
 
 
3.5 The colonial history of Morocco 
Since the history of French colonial rule in the colonized setting was relatively short (1912- 1956), I 
will only highlight events that could serve my analysis best. It is worth mentioning that France, in 
                                                            
4 Sultan is an old-fashioned Arabic word for the King. 
5 Sephardi Jews are descended from the Jewish communities on the Iberian Peninsula (modern Spain and Portugal), 
and they are also described as Oriental Jews, while Ashkenazi Jews are descended from Mediaeval Jewish 
communities along the Rhine in Germany. 
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opposition to the neighboring Algeria, considered Morocco as its Protectorate, not a colony. 
According to the protectorate agreement, the colonized setting was divided into two 
Protectorates, the northern part was protected and ruled by Spain, and the rest of the country 
was protected and ruled by France. However, since the events of the mentioned texts take place 
in the French controlled part of Morocco, I will not emphasize the history of the Spanish controlled 
part. 
The Protectorate agreement stipulated that the French government would take responsibility for 
instituting a new system of rule in Morocco, which would entail reforms in the following sectors: 
education, judiciary, economy, finance, and military. The new French regime would keep and 
protect the religious aspects of life in Morocco as well as the traditional prestige of the Sultan. 
However, the French stressed that the Sharifian Makhzen6 was to be reformed. The accord would 
also authorize the French army to occupy the territory, if it was seen necessary by the French 
government to keep up public order. The Sultan’s power was overshadowed by the power of the 
General Residency institution, and the most important and influential General Resident, Herbert 
Layautey, strongly believed in the idea of indirect rule in Morocco, because it was less expensive 
than France’s long and a costly experience in Algeria. Based on Herbert’s belief, France pursued 
the policy of reinforcing traditional forms of rule complemented by a robust tax system and a 
strong army. In order to realize this policy, the French policy makers forged a sort of alliance with 
the Berber tribesmen and the tariqa7
The collaboration between the French colonizers and the Berber tribesmen explains a hostile 
relationship between the Arabs and the Berbers that we get to experience in The Spider’s house. 
 leaders in the Middle Atlas. The Berbers, in return, showed 
their desire to be part of a new French system and of the French army. The French also relied on 
co-opted rural notables in the south. It has been argued that the ultimate goal of this policy was to 
pacify and divide the colonial setting (Sater 2010:17). 
The colonial policy of dividing and ruling did not stop at this point, for parallel with this system the 
French established a modern government system, ministries of health, education, justice, finance 
and agriculture. These ministries were headed by native French. Beside that, the French 
deliberately kept traditional and modern sectors separate; this was best illustrated in the colonial 
                                                            
6 Makhzen is a Moroccan Arabic term for the governing elite, which includes notable royals, businessmen and wealthy 
tribal leaders close to the king. 
7 Tariqa is an Arabic word for a school of Sufism. 
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city planning policy, which separated the ancient Medina8
The system of segregation was also reflected in a colonial education system, as only a handful of 
powerful Moroccan families had their children educated in special schools for sons of notables 
(école des fils de notables), whereas the offspring of urban artisans and Arab and Amazigh farmers 
were educated in urban and rural schools respectively with no prospective of further education 
and social mobility. As for the Jewish population, French Jewish schools around the Alliance 
Israelite Universelle (AIU) which had existed in Morocco since the 19th century started challenging 
the Residency’s policy. The AIU encouraged Jewish coeducation along French lines outside the 
auspices of the Residency. The AIU educated a French-speaking elite that had the ambition of 
getting up the promotion ladder under the French Protectorate after centuries of Muslim control. 
This was partly achieved as a large number of Jews started moving out from the Mellahs, Jewish 
quarters in Moroccan major towns, and to which they were confined. By 1948, there were 928 
Moroccan Jews enrolled in French lycees, compared to 738 Moroccan Muslims. So the French 
spread fastest among the Moroccan Jews. This partly explains many Moroccan Muslims’ 
ambiguous relationship with Jews in this period, as the Muslims often accused the Jews of 
collaboration with the French colonial regime. The Jewish schools towards the end of the French 
Protectorate became politicized as the Zionist organizations penetrated into the colonized setting 
and gained influence on the Jewish community (Sater2010:18-19). 
 from the modern and French populated 
Villa Nouvelle (ibid). 
As the French colonizers forged an alliance with the Berbers, they also established special schools 
for the Berbers already in 1926 in which the curriculum was wholly conducted in French, and 
Arabic and Islamic teachings were explicitly avoided. 
When it comes to the roots and history of the nationalist movement in the colonized setting, the 
nationalist movement started in the free schools of the late 1920s; subjects such as Arabic and 
Islamic studies were given more attention in the free schools than in the French administrated 
primary schools. The free schools were run by a proto-nationalists group of educated men who 
were more influenced by Islamic revivalism, salafiya, than by thoughts of independence. The 
curriculum stressed the history of the pre-colonial state in Morocco; in other words, the 
curriculum aimed at making the school attendants more conscious of their history, language and 
                                                            
8 The Arabic word for city. 
33 
 
national heritage. A later group of proto-nationalists organized in the early 1930s in a secret 
society named Kutlat al Amel al Wattani (National Action Block). 
This movement was more diverse and secular than the previous one in the sense of having 
members from a variety of backgrounds. It included people who received modern education in 
France, in French schools in Morocco, and in traditional Islamic universities in Qarawiyyin in Fez or 
al Azhar in Cairo. As the French came under political and economic pressure in the colonized 
setting due to France’s long colonial engagement in Algeria and its weak position back in Europe, 
the nationalist Istiqlal (independence) party issued the Independence Manifesto in January 
1944.The party stressed that Morocco should be independent under the Sultan, and the Sultan 
should negotiate on behalf of the Moroccan people. However, the timing of this Manifesto 
illustrates that France’s claim of protecting and modernizing a weak state lost its credibility, for 
France itself was perceived as a weak state since it was occupied by German Nazis. As a part of 
France’s effort to liberate from the German occupation, Moroccan troops were recruited into the 
French army.  Another important factor which strengthened the idea of self government and 
independence was the presence of US forces in Morocco since November 1942. Thus the US was 
supposed to be at the forefront of the struggle for self determination and the right of 
independence for the third-world countries including Morocco (Sater2010:20-21). 
The last significant event prior to the independence of Morocco is the fact that the French 
expelled King Mohammed V from Morocco, and the king was replaced by his unpopular, aged and 
colorless uncle, Moulay9
We will come to experience this political unrest in the analytical part regarding The spider’s house. 
Prior to the independence in 1956 the king was allowed to come back, and Morocco signed the so-
called Roosevelt and Churchill Charter or the Atlantic Charter, by which Morocco was obliged to 
adopt the idea of liberal democracy.  
 Mohammed ben Arafa. The act was perceived as a huge provocation, 
since the king was a descendant of the Prophet, and in consequence the colonized setting was 
descended to political chaos and social unrest (Hoffmann1965:251). 
The events show that the French intervention in Morocco and its mission of protecting, reforming 
and modernizing has not won the heart and the mind of The colonized people, for the intervention 
and the colonizer’s policy of dividing and ruling has tarnished the social and cultural fabric of the 
colonized setting. Most dangerously it has widened the scale of unfriendly relations among the 
                                                            
9 The Arabic word for the lord. 
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major social segments such as the Jews, the Berbers and the Arabs. The intervention has also 
pushed many Arab-Muslim educated people to adopt a nationalist ideology or to identify 
themselves with Islam and traditional values.  
As I have stressed the role of the American president Roosevelt in recognizing Morocco as an 
independent country in 1956, it is necessary to emphasize the Operation Torch landings of Anglo-
American troops in North-West Africa in 1942, because the event marked a new understanding of 
the colonized setting and its culture for the Americans. On the other hand, the event emphasized 
that America’s role as a new global power in the post-war era was inevitable as the old European 
super powers were in a state of decline, both economically and politically. Prior to this event the 
colonized setting had never been seen by the Americans as a distinctive and a diverse entity 
regarding culture, language and history; it was always seen in relation to France’s understanding 
and representation of North Africa in general and of the colonized setting in particular (Edwards 
2005:2). 
Finally, the engagement of the American president and the British prime minister in the 
negotiation process regarding the independence of Morocco and their imposition of the idea of 
western liberal democracy on the Moroccan side as a pre-condition for the independence, 
reminds us that modern notions such as democracy and secularism cannot be imposed on the 
colonized setting where tradition plays an immense role. 
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Chapter 4 
4.1 Analytical framework 
I will divide this part into three sections: in the first section I will deal with Bowles’s strategy of 
constructing the narrative of the colonized setting by highlighting his description of the colonized 
landscape, culture and people. I will also examine how the discourse of “self” and “other” is 
realized, and how the French media and language have helped the colonizer to persist in his 
authority in the colonized setting. I will also prove how the French language split the colonized 
subject. In the second section, I will illustrate the foreign characters’ views on subjects such as 
“race”, “time”, “death”, and “the traditional culture of the natives.” In the final section, I will 
examine Bowles’s view on the national culture of the colonized setting by illustrating his views on 
“Sufism”, “Islamic fundamentalism”, and “nationalism.” 
As The Sheltering Sky represents the encounter of three American characters with the foreign, 
represented by the colonized setting in a very pivotal transitional moment in the cultural and 
political history of the US, I think it is necessary to embark on the analytical part by highlighting 
the characters’ social and intellectual backgrounds as it will equip the reader with a better 
understanding of the reasons behind the characters’ departure from the US and their purposes in 
the colonized setting. In addition to that, I will also mention the names and the backgrounds of 
both colonized and colonizer characters. I will do so, because I think their utterances, acts and 
views are helpful in the analysis of the discourse of “self” and “other,” and the role of the French 
language as a means to control and split colonized characters.  
Port and Kit Moresby is a married couple from New York, Port is a part of the New York 
intelligentsia, and he is a writer by profession. However, he is unable to practice his profession, 
since he has shut himself up in a cage, and he is fighting against the meaningless and the absurdity 
of a modern and civilized life in his native America. Port decides to escape the decadence of a 
modern materialistic American life, or what Bowles calls “the mechanized age” (Bowles 1949.11).  
Port has also shut himself up in a cage to save himself from love; and he is unable to break out of 
the cage (Bowles 1949:92). Port and Kit have marital difficulties, and they are unable to solve their 
problems since they are fragmented and unable to cope with the social and cultural 
transformations in post-war America. Therefore, they decide, accompanied by their friend Tunner, 
to travel to the colonized setting, which Port believes is not touched by the war and not spoiled by 
the materialistic life in the West (Ibid). 
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Kit is a fragmented character in the sense of her belief in scientific method, and yet at the same 
time she can’t deny the power of dreams as omens (Bowles 1949:39). 
It also seems to me that Port and Kit have two different worlds. Though they have the same 
feelings and reactions, they never reach the same conclusion, since their respective aims in life are 
almost diametrically opposed (Bowles 1949:92). They also have two different philosophical views 
on subjects such as “time” and “death,” which I will deal with as this part develops. As for Tunner, 
he is essentially a simple character who is not interested in participating in an intellectual 
conversation; however, as a wealthy young handsome American man, Tunner is accustomed to 
imposing his will without meeting resistance, and he has developed a very male vanity, which 
endears him to almost everyone. Tunner has been so zealous to follow Kit and Port on their trip to 
colonized Morocco, because with them he feels a definite resistance to his unceasing attempts at 
moral domination. Thus, he is forced to exercise harder in order to impose his will (Bowles 
1949:60-61). 
 Tunner, unlike Port, considers himself as a tourist who is unwilling to engage with the natives in 
the colonized setting and learn their language and culture; he has a very ostentatious habit, and 
he is a big consumer of western-made items in the colonized setting. Having established that, one 
can argue that Tunner is a representative of “the mechanized age” in the setting. Port describes 
himself as a traveler, who belongs no more to one place than to the next; he moves slowly over 
periods of years from one part of the earth to another. Port also has a desire to compare his own 
civilization with others, and rejects elements he does not find to his liking. During the war Port 
travelled in places as exotic and foreign as the West Indies and South America. As far as the 
colonized setting is concerned, Port has displayed his desire to learn the Arabic language, which is 
spoken by the largest segment of the population, and he also meets with the natives and 
understands their different cultures (Bowles 1949:11). 
Kit is neither tourist nor traveler, since her character is split between modernity and tradition; in 
other words, Kit can’t deny the influence of modernity or the western civilization on her way of 
thinking, and yet at the same time, she respects a traditional way of thinking in the colonized 
setting. However, Kit’s existence in the colonized setting is profoundly associated with Port’s 
existence, for she will culminate in the state of complete unconsciousness, timelessness, solitude 
and insanity, after the death of Port in the Sahara as a result of the typhoid fever (Bowles 
1949:225). 
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In addition to the American characters, we have two other foreign characters in the text. Mrs. Lyle 
and her son Eric are Australian, and they have old-fashioned English accent and British passports. 
Mrs. Lyle is a journalist and photographer, and she has been travelling in Africa for many years; 
she has been in places such as Rhodesia, Mombasa, Lagos and Dakar; she was in India before she 
came to colonized Morocco. Despite Mrs. Lyle’s education and experience with foreign cultures 
and countries, she is not willing to recognize and respect the culture and the native people of the 
colonized setting. Above all, she makes some controversial and xenophobic statements regarding 
the Jews, the Arabs and the French (Bowles 1949:62-67). Mrs. Lyle has “a Mercedes car” in the 
colonized setting, and given the historical and political context of the text, the vehicle has a 
symbolic meaning which I will elaborate on later. 
Eric has a very weak and insignificant character as he economically depends on his alleged mother. 
In his conversation with Port, Eric claims that he was running a large import-export firm in Durban, 
and he was in charge of three thousand Zulus. However, Eric’s mother does not verify Eric’s story, 
and instead she insults him and undermines his personality (Bowles 1949:53). Kit describes Eric as 
a real criminal degenerate, and that turns out to be true, as Eric is being caught red-handed in bed 
with his mother as the narrative develops (Bowles 1949:59). 
As Eric is not much engaged in serious discussions regarding race, native culture and philosophy in 
the colonized setting, I do believe that Bowles creates him in order to raise a question in terms of 
the morality of civilized people in the colonized setting. When it comes to the native characters 
their role in seeing the world of the colonized setting is almost absent, since the interpretation and 
understanding of the natives’ world is achieved either by the foreigners or French colonizers. 
However, there are some native characters whose conversations with foreigners and colonizers 
serve my analytical purpose. Smail is an Arab native character who meets Port in a very deserted 
part of the town where Port enjoys his solitude. Smail speaks French fluently as he was in the Fifth 
Battalion of Sharpshooters during the war with the French troops in Europe. Smail invites Port to 
tea in a teahouse in which all guests are native Arabs, and then he accompanies Port to a remote 
nomadic village in the outskirts of the town, where he introduces Port to a whore. 
I think Smail’s act of showing his French army document to Port is interesting, for he attempts to 
gain Port’s recognition. On the one hand a French identity card or document illustrates that French 
colonialism has subjected Smail, since he identifies himself with a French military card. In other 
words, Smail is not a free and independent character, for he does not know to which part of the 
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world he belongs. Port acts as if he is aware of how split and fragmented Smail is, for Port 
introduces himself to Smail as “Jean”, not Port (Bowles 1949:21-22). In addition to the role of a 
French military card I also think that Smail’s adoption of the French language has played a role in 
splitting him, for he does not deploy his language to destabilize the authority of the colonizer. As 
the guests in the teahouse are mainly Arabs, one can argue that French colonialism has harmed 
the multi-ethnical nature of the colonized setting. Smail’s desire to invite Port to meet a whore 
shows the secular and liberal side of the colonized setting; the secular face of the colonized setting 
is also shown as Mohammed accompanies Port to a native party in which men are mingled with 
women and they dance and enjoy a local music. Mohammed is a cook in the local place where 
Port and Kit live in Ain Krorfa (Bowles 1949:128-129). 
Abdeslam is another Arab native character who invites Port and Kit to his home in Ain Krorfa, 
which is another colonized town. Abdeslam is a well established character, since he owns a leather 
shop. The meeting is significant in terms of the analysis of the role of language and stereotypical 
discourse (Bowles 1949:118). Daoud Zozeph is a Jewish character whose conversation with Kit in 
Sabaa is significant regarding the social and political circumstances of the Jewish community in the 
colonized setting. Belqassim is a nomadic Berber character and caravan leader and tradesman who 
meets Kit in The Sahara after the death of Port. Although Belqassim is unable to talk with Kit, his 
presentation in the text is crucial as it leads us to understand the Berbers’ life style in the 
colonized setting. Bowles also presents us with Abdelkader who is a well respected Arab character 
whom Port accuses of stealing his American passport (Bowles 1949:145). 
 The French characters or colonizers are realized by Lieutenant d’Armagnac and Captain 
Broussard. Lieutenant d’Armagnac is the commander of the military post of Bou Noura. Captain 
Broussard is the chef de post in Sabaa. The utterances and views of the French characters 
regarding the natives are critical in terms of the discourse of “self” and “other”. 
As I have emphasized the importance of Bowles’s description of the landscape and people of the 
colonized setting earlier in this part, I think it is necessary to start with this aspect of Bowles’s 
strategy of constructing the narrative of the colonized setting, because it helps us understand why 
the colonized setting is suffering due to the division and fragmentation of its people and the 
stagnation of its history. It also helps us understand why the colonized landscape is dominated by 
a sad and melancholic mode as it has lost its original color and its glorious past. Having 
understanding for this aspect, we are better equipped to deal with the analysis of the struggle 
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between the colonizers and the colonized. On the other hand, we will be able to perceive why the 
colonizer puts himself in charge of reforming and modernizing the colonized people and even 
writing a new history for them. 
I have to stress that Bowles’s description of the colonized people and landscape is achieved 
through the views of his characters. Port describes the faces of the colonized people as he passes 
by them in the street as masks, and they look a thousand years old. Port also refers implicitly to 
the poverty from which they suffer by mentioning that the colonized people is occupied by a blind 
and massive desire to live, since none of them eats enough to live his own personal life. I have to 
add that Bowles also attempts to say that, since the colonized people suffer from lack of dignity 
and independence, they are unable to be creative individuals. Port also refers to the colonized 
people’s religion as he says: “They have no religion left. Are they Moslems or Christians?” Port 
believes that they don’t know their faiths, since money is the only matter that preoccupies them. 
Port also adds that if he were to have an accident, would one of these people help him and take 
care of him, or would he lie in the street until the police found him (Bowles 1949:18).  
It seems to me that Port does not have strong confidence in human beings in general, since he is 
referring to the colonized people’s uncertain relation to religion and love of money. I think Port 
reminds us of the risk of the Western capitalism which is contagious in the colonized setting. Port 
tries to tell us that in capitalist society, people don’t take much care of those who are in need, 
since they are very engaged in a materialistic life. As for people’s uncertain relation to religion, I 
think Port  reminds us that how the bloody conflicts and the Holocaust during the Second World 
War in Europe urged  many intellectuals and other people to raise  questions about the ability of 
church and  Christianity, as a philosophy to address the dilemmas of human beings 
 
As a colonized town in which American foreigners live has lost its original color and multicultural 
face, Kit describes the town as a colorless mess. However, Kit justifies her description by arguing 
for the consequences of the war in the colonized territory. Port endorses Kit’s description of the 
town, but he also mentions that he would rather live in a grey place like that than in the US. Port 
also adds that some places withstand the malady and sadness longer than you think: “You’ll see, in 
the Sahara here” (Bowles 1949:13). I think the characters’ use of nouns such as ”malady” and 
“mess” and adjective such as “grey” indicates both the hopelessness and the melancholic 
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atmosphere in the colonized setting. However, the use of “malady” by Port implicates a message, 
since he will face his death in the Sahara.  
Port seeks refuge in the colonized setting, since he is not satisfied with the western materialistic 
life; and he distances himself from the western items in the bar. Because sadness is inherent in all 
these items Port describes the bar as stuffy and melancholic. Port also argues that one can’t find 
happiness in places like this, for happiness exists elsewhere: in the humble native quarters, “… in 
sequestered rooms that looked on to bright alleys where the cats gnawed fish-heads; in shaded 
cafés hung with reed matting, where the hashish smoke mingled with the fumes of mint from the 
hot tea” (Bowles 1949:51). I think Port attempts to tell us that modernity, which is represented by 
the western items and life style, causes frustration and threat to tradition and the traditional 
lifestyle in the colonized setting; and Port tries to protect and revive the genuine culture of the 
colonized setting through his description of the native quarters and teahouses. We should also pay 
attention to Port’s description of the landscape of Bou Noura, for he says that he sees nothing but 
the dust and thousands of small sharp stones; and he also says that the landscape is senseless, and 
it takes energy to invest life with meaning in it (Bowles1949:151). 
The mode of melancholy or sadness is not only associated with the landscape of the colonized 
setting, it is also inherent in its music. A highly melancholic Egyptian music which is played in some 
café radio in Ain Krorfa has captured Port’s attention, for the song is called “I’m Weeping Upon 
Your Grave”. The singer is a famous Egyptian musician, Abd-el.Wahab10
As I have highlighted Port’s fascination of the Egyptian melancholic music, I think it is necessary to 
mention that the song’s title also reminds us that Port is heading towards his death in the Sahara. 
Moreover, Bowles also presents the western modern music in the colonized setting: a radio across 
the street sends forth the hysterical screams of a coloratura soprano that makes Kit shiver, and 
she says to Port: “Let’s hurry up and get there, maybe we could escape that”. 
, and Port describes Ain 
Krorfa as a quiet town (Bowles 1949:113). 
It seems to me that the screams of the coloratura soprano incorporate the arrogance and threat of 
the western civilization against the culture and music of the natives. It also seems to me that the 
screams make Kit and Port nervous and frustrated (Bowles 1949:13). 
                                                            
10 Mohammed Abd el-Wahab (1907-1991) was a prominent 20th century Arab Egyptian musician and composer.  
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Furthermore, Bowles argues that the mode of hopelessness and melancholy is also reflected in the 
bodies of the naked infants in the colonized setting. Their soft small bodies are covered with 
bursting sores, as they suffer from mal-nourishment, deep misery, and poverty. The misery is also 
inherent in the structure of the patio in which Port and Kit have their breakfast in Ain Krorfa, for 
the basin in the center of the patio has lost its attractive and beautiful past and shape as it is full of 
garbage now (Bowles 1949:105).  
The mode of misery is reflected in the faces of the fourth-class passengers on the train that runs 
between two colonized towns. The passengers are native Arabs and Berbers, who are eating in the 
midst of a confusion of bundles and boxes that are piled on the ugly and dirty platform under the 
faint light of a bare electric bulb (Bowles 1949:76). 
As I have stressed the domination of the modes of melancholy and misery in Bowles’s strategy of 
narrating a colonized setting, I will solidify my argumentation by highlighting what Orhan Pamuk 
argues for the effects of melancholy on the literature, the arts and the mode of people in his 
native Turkey. Pamuk is a Turkish Nobel laureate in literature in 2006, and his argumentation is 
based on his autobiographical book on which he won the Nobel Prize, Istanbul Memories of A city. 
Pamuk mentions that ”huzun,” which is the Turkish word for melancholy, has been central to 
Istanbul culture, poetry, music and everyday life over the past two centuries. Pamuk argues that 
the Sufism in Turkey has played a big role in making ”huzun” an inseparable part of the Turkish 
culture and music. For Sufism, as a widespread Islamic philosophy in Turkey, argues for the 
importance of”huzun” for a true Sufi follower; a true Sufi follower should experience”huzun” and 
feel it with the spiritual anguish, since he can’t do enough for Allah in this world. In other words, a 
true Sufi follower suffers from grief and emptiness and inadequacy, because he can never be close 
enough to Allah (Pamuk 2005:81). 
I think Pamuk’s grasp of the historical root of ”huzun” and its interconnectedness with Sufism will 
also assist us to acquire a better understanding of Bowles’s fascination of Sufism later in this 
analysis. 
Pamuk also stresses that”huzun” dominates the Turkish music, because the Turkish people see it 
as an honor. Pamuk’s argumentation displays the huge influence of Sufism, as a traditional Islamic 
philosophy, on the Turkish culture and the Turkish people’s taste for music. What has most 
captured my attention in his illustration of the history of”huzun” is his description of his native city 
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Istanbul. One should understand the history of Istanbul after the destruction of the Ottoman 
Empire in order to be able to understand the dominance of “huzun” in the mode of the Turkish 
people. Pamuk argues that the destruction of the Ottoman Empire and the decline of its rich and 
glorious culture is reflected in the beautiful landscape of Istanbul and in its people, and thus 
the”huzun” of Istanbul is not only reflected in its music and its Divan poetry, “It is a way of looking 
at life that implicates us all, not only a spiritual state, but a state of mind that is ultimately as life-
affirming as it is negating” (Pamuk 2005:82). 
What I want to demonstrate is that the ‘huzun” or melancholy that we have experienced so far in 
the sense of Bowles’s description of the landscape, the music and the people’s mode in the 
colonized setting, is similar to what Pamuk has argued for. For given the facts that I have 
highlighted in the historical context, the colonized setting has also lost its diverse and glorious 
culture. The history and culture of the colonized people suffer now from the misuse and 
misinterpretation of French colonizer. Having established that, one can argue that the discourse of 
“self” and “other” is an implicit idea of Bowles’s strategy of describing the colonized setting. 
Though he describes the social and cultural circumstances of the colonized people in a very 
realistic way, his description conveys the message that the culture and history of the colonized 
setting is on decline in the face of the superiority of French colonizer’s culture. The superiority of 
the colonizer’s culture is also realized by the utterance of Captain Broussard, who is the chef de 
post in Sbaa, where Port’s health condition deteriorates. Due to the lack of hospital facilities, Port 
and Kit are taken to the military post where Captain Broussard is in charge. 
Broussard apologizes to Kit that the services and the mattress that he will offer to her and Port are 
not as good and comfortable as they should be, since they are in Sbaa and not in Paris (Bowles 
1949:191). Broussard’s utterance indicates that Paris is a superior, modern and metropolitan city, 
whereas Sbaa is a dusty and inferior city close to the Sahara. Moreover, Captain Broussard is a 
puritan officer who adopts a kind of hostile relation to Kit, because Kit is a liberal and well 
educated American woman who does not let herself be subjected by Captain Broussard’s 
patriarchal tendency to impose his will on her. Kit is also able to express herself in the language of 
the colonizer and read a French novel, and that makes her strong in the eyes of Broussard – she 
challenges his authority (Bowles 1949:194). 
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Kit is an attractive lady who challenges Broussard’s order to not leave the military post and mingle 
with local people, and Broussard’s poise has been disturbed by her attractiveness (Bowles 
1949:239). 
Broussard’s view on the natives and their skills is also critical, since he has a very negative 
stereotypical view on his cook. Zina has been Captain Broussard’s cook for 12 years, but it seems 
to me that he is still in doubt of Zina’s skills, and he does not have strong confidence in her. Having 
got the typhoid fever, Port needs to eat hot soup as often as he can; and Broussard advices Kit to 
be in the kitchen with Zina and make sure there is always a fire and a big pot of hot soup ready, 
because Broussard stresses that all natives should be watched as they always forget (Bowles 
1949:191). 
I think Broussard’s view on Zina explains that despite Zina’s long experience as a cook and her 
allegiance to Broussard and the French military, she is still not recognized by the colonizer as a 
mature human being, because Zina belongs to the inferior culture of the colonized setting, and 
thus she is unable to get promoted and gain the full trust of Captain Broussard. However, I think 
Broussard’s view on his cook, and his stereotypical comparison between Sbaa and Paris are 
critical, since they incorporate the elements of double morality, irony and ignorance. The captain 
describes Zina as a magnificent person, and yet he shamelessly disavows her skills, and thereby 
the captain himself delegitimizes the claim of reforming and modernizing the colonized subject. In 
other words, the captain intends to maintain power over the colonized subject. As for Broussard’s 
comparison, I think it is based on irony and ignorance. It is irony, because Broussard associates the 
American with well-being and luxury. I think the comparison also shows that how ignorant he is, 
regarding the US and Americans, for it seems to me that his knowledge of the Americans is shaped 
either by the image of the US as a military and economic super power in the post war Europe, or 
by the post war American film industry which showed the superiority and the well- being of the 
Americans through the images of skyscrapers and wealthy people. Broussard is not aware of the 
racial and social division in the US and of the poverty and misery of which many Americans suffer 
from.  I think Bowles also attempts to address the issue of religious fundamentalism through the 
description of Broussard as a puritan officer. Bowles tells us that religious fundamentalism is a 
universal phenomenon, which belongs to every culture and society. In other words, the problem 
of religious extremism is not only associated with Islam, it is also associated with Christianity and 
Judaism. 
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As far as Lieutenant d’Armagnac is concerned, I think he represents the moderate and humanistic 
side of French colonialism in the colonized setting, for his view on the natives is based on respect 
and recognition. As I have mentioned earlier, d’Armagnac is commander of a military post in Bou 
Noura, and it seems to me that he is a well cultivated officer by virtue of his books that have been 
sent to him by his family in his native Bordeaux. He is also intelligent enough to not be snobbish 
about the indigenous population. He also argues that the French could learn a great deal from the 
natives and their culture if they had the desire to understand them (Bowles 1949:130). 
The lieutenant is not quite popular among his soldiers, since he is an educated man, and he does 
not enjoy seeing the natives put behind barbed wire and left there to rot in the sun as his soldiers 
do. However, the good reputation of d’Armagnac among the natives has been badly tarnished as 
he puts a native girl called Yamina bent Rhaissa in prison, accusing her of murdering her infant. 
The lieutenant has found a murdered infant in a shallow ditch wrapped in the pages of some old 
numbers of “L’Echo d’Alger” as he has been making his semi-weekly tour of inspection of the 
villages. At first Yamina denied the accusation, but after the lieutenant took her out of the prison 
and talked with her alone in what he considered a “reasonable” fashion, Yamina admitted the 
crime, as she had an abortion and murdered the infant. The event ends with the death of Yamina 
due to a sting by a grey scorpion while she was in custody (Bowles 1949:141-142). 
The story of lieutenant d’Armagnac explains that the discriminating and negative attitudes 
towards the natives and their culture are not shared by all French officers in the colonized setting, 
and it also explains that the lieutenant’s books as a source of and access to knowledge has 
contributed to widening his horizon and understanding of different cultures and populations. 
Moreover, d’Armagnac’s ability to persuade Yamina to tell her story explains that the lieutenant 
has understood the psychology of the natives. Bowles tries to remind us of French colonialism in 
Algeria as he presents the French title of the pages by which the infant was wrapped. And by doing 
so, I think Bowles has linked French colonialism with the death of innocent infants and people. I 
think we should also consider Algeria as an epicenter of French colonialism in North Africa, for 
Yamina was supposed to be sent to Algeria for trial if she had not died in prison (Bowles 
1949:142). 
Bowles has also implicitly showed his desire to remind the reader of French colonialism in Algeria 
as he stresses the role of Radio Oran in demonstrating the authority of the French colonizer in the 
colonized setting (Bowles 1949:125). Oran is an Algerian city in which the American consulate is 
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located; therefore, Oran has a significant meaning as it reminds us of the official American 
recognition of French colonialism in North Africa (Bowles 1949:301). 
I think also that Bowles tries to invite his readers to raise a moral question regarding the French 
colonizer, for Bowles does not reveal the identity of the real perpetrator – the one who made 
Yamina pregnant. And therefore, it is up to us as readers to make a judgment on this question. 
Finally, it has been argued that the scorpion is perceived in Islamic art both as an embodiment of evil and as 
a protective force which counters evil. 
When it comes to Abdelslam, a wealthy Arab character who invites Port and Kit to his home in Ain 
Krorfa, I think Abdelslam’s utterances show us that he is a split character, and he does not have 
strong confidence in his colonized town. He is a well articulated French speaker, and his French 
language is  very flowery. He also shows his tremendous happiness for being able to invite a lady 
and a gentleman from New York. Abdelslam expresses his great admiration of New York as a place 
where you get gold and silver, and he would like to see New York one day. His utterances show 
disrespect and lack of confidence in Ain Krorfa, as he describes his town as dusty with a few palms, 
hot sun and sadness always (Bowles 1949:119). 
Giving the fact that Abdelslam is a rich character by virtue of his shop and his beautiful house with 
a servant, one can argue that he is also occupied by realizing his dream of expanding his fortune in 
New York. Abdelslam’s conversation with Kit and Port develops to a point at which Kit shows the 
signs of tiredness and asks Port to leave, since the conversation in her eyes is a superficial. As 
Abdelslam has noticed Kit’s reaction to his flattering utterances, he changes his opinion on his 
native town by saying that “Ain Krorfa is never sad. It is peaceful and full of joy” (Bowles 1949:120-
121). 
Having said that, one can argue how distorted and instable a rich colonized subject is, let alone a 
poor and deprived colonized subject. It also seems to me that Abdelslam is an intellectual 
character by virtue of his French language and his knowledge of the world outside the colonized 
setting. However, I believe that his knowledge and his French language have contributed to 
dispersing him and to losing confidence in his native country. I do also believe that Abdelslam’s 
view on New York is also shaped by the bright side of the US in the post war European and 
American media; more significantly, Abdelslam’s vivid imagination of New York is based on his 
understanding of his melancholic and colonized world.  Likewise Broussard, Abdelslam is also 
unaware of the racial segregation and social inequality in the US and New York. Having illustrated 
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that one can argue that how crucial the role of media is in creating and sustaining the discourse of 
“self” and “other” 
 Abdelslam’s view regarding the stereotypical discourse of “self” and “other” is also critical, for he 
shows himself as a superior person in relation to his fellow natives by virtue of his wealth and 
language. Abdelslam, in his conversation with Port, praises his male palm in his orchard, because it 
is more beautiful. He also adds that the people in Bou Noura plant short and fat female palms, 
since they give many dates, and the dates are not even good. More significantly, Abdelslam 
mentions that the people of Bou Noura think only of money, and he describes them as stupid 
(Bowles 1949:119). 
Abdelslam’s view suggests that the stereotypical discourse is not only associated with the 
colonizer’s view on the natives, it is also associated with the natives’ view on each other. In other 
words, the racial and cultural prejudices are part of human nature, they exist in every society. 
Finally, it is worth mentioning that the Kit’s act during the conversation with Abdelslam may 
suggest that the mimicking of the French language does not make him more dignified and 
respectable, in the eyes of the American couple. One should not depreciate his or her own native 
language and culture in order to gain recognition and respect.  
 Obviously, Port shows a clear sympathy with the natives, but he as a human being is also not 
immune to having wrong attitudes towards the natives.  Port accuses Addelkader of stealing his 
pas in Bou Noura. Abdelkader is a well respected pension owner in which Port and Kit are guests.  
Port reports the crime to Lieutenant de’ Armagnac, and when the lieutenant asks Port to reason 
his accusation, Port utters that “I accuse him because logic indicates him as only possible thief. He 
absolutely the only native who has had access to the passport,,,” ( Bowles1949:148). 
I have also to stress that the colonial administration has altered the colonized setting into a 
market for black market items from England. According to the labels of the goods, they have been 
manufactured by appointment to H.M. King George the sixth (Bowles1949:46).  This shows that 
French colonialism is cooperating with the British Empire in exporting the western culture of 
consumerism into the colonized setting. On the hand, this policy also undermines the domestic 
economy of the colonized people. It is also worth mentioning that the superiority of the colonizer 
in relation to the colonized culture is also realized by Bowles’s description of a colonized object 
such as a colonial dog. A fat beautiful police dog has attracted the attention of Port and many 
other guests in the party in Ain Krorfa. Mohammed as he is also attending the party with Port has 
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said that this dog is the most beautiful dog in the town, it belongs to Colonel Lefilleul (Bowles1949: 
128) 
Meanwhile, Bowles describes colonized dogs as pink dogs, because they have lost all their hair, 
and thus, their raw and aged skin are exposed to the kisses of flies and the sun (Bowles 1949:105-
106) 
In the light of the analysis of this part, I will conclude that the description of the French and 
American characters of the colonized people, culture, landscape and music has shown the 
superiority of the colonizer’s culture and the inferiority of the colonized culture and people. 
Moreover the analysis of the acts and speeches of the colonized subjects explains their lost of 
identity and belongingness. 
 I have mentioned earlier, in this section I will deal with the conversations of non-native characters 
and analyze their views on subjects such as “race,”  “the native culture” and “modernity versus 
tradition,” I will also analyze Kit and Port’s views on philosophical themes such as “time” and 
“death”.  Mrs. Lyle’s controversial  and racist views on the Jews, the Arabs and the French people 
and intellectuals, in her conversation with Port, has captured my attention, for she touches upon a 
very politically sensitive issue  namely, the issue of anti-Semitism in the post Holocaust era. On the 
other hand, Mrs. Lyle’s implicit attack on French intellectuals is also interesting, because her attack 
is not by coincidence, insofar as French intellectuals’ views on anti-Semitism and France’s 
engagement in Morocco and the Algerian war are not in harmony with Mrs. Lyle’s. In her 
conversation with port, Mrs. Lyle speaks about her trip to Cordova, Spain, where she experiences 
that the Jews are running the country behind the scenes, and they are denying their Jewish 
identity by claiming that they are Catholics.   
Mrs. Lyle also adds that the guide of the synagogue that she has visited in Cordova has told her 
that the synagogue has not held the services since the 15th century.  According to Mrs. Lyle, the 
guide has not told her the truth, but he has respected her, since she has not being afraid to ask 
him “The ruder you are to them the more they admire you”. She also claims that she has had 
many vile experiences with Jews (Bowles 1949:66 -67)  
Giving the historical background of the text, I think Mrs. Lyle’s description of the Jews in Cordova 
reminds us of the volatile political circumstances in Europe in general and Spain in particular in the 
aftermath of the Second World War. The situation in Spain was very volatile and unpredictable, 
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since the country experienced a bloody civil war in the 1930s, let alone the consequences of the 
Second World War.  I have also to stress that Mrs. Lyle describes Spain as a horrible country, since 
soldiers, Jews and priests are every- where (Bowles 1949:66).  
I think Mrs. Lyle’s emphasis on the presence of soldiers in the streets of Cordova explains the 
vulnerable political circumstances in Spain in the aftermath of the Spanish civil war. The Jews’ 
denial of their Jewish identity in Spain illustrates their traumatic experiences of the Holocaust and 
the persecutions of the Jews in many European countries such as the Soviet Union and Spain. It is 
also worth mentioning that the Jews in Spain suffered most under the rule of a right wing 
nationalist military leader, Francisco Franco (1892-1975), who led the nationalist side in the 
Spanish civil war (1936-1939). I think Bowles also wants to remind us of (the Spanish Golden Age) 
or the Muslim and Jewish civilization in Andalusia as he is emphasizing the historical connection 
between the Jews and Cordova.   
Moreover, Bowles also attempts to remind us of the expulsion of the Jews from Spain in the 15th 
century, and their influx into Morocco and North Africa by mentioning that the synagogue in 
Cordova has not held the services since the 15th century. As Jews are historically well known for 
having political and financial influences in societies in which they live by virtue of their educations 
and different skills, I think it is necessary to stress that Mrs. Lyle demonstrates this fact as she says 
that the Jews are running Spain behind the scenes.  Despite Mrs. Lyle’s hatred for Jews and her 
denial of their contribution to the western civilization, she implicitly acknowledges the strong 
position of colonized Jews regarding education.  Mrs. Lyle advices her son, Erick to approach 
Doctor Levy, since Erick is addicted to alcohol (Bowles 1949:47). In other words, Mrs. Lyle’s 
statements regarding the Jews entail the double morality and irony.  
Mrs. Lyle does also make some racist statements regarding the Arabs in the colonized setting, for 
she describes them as a stinking, low race of people, and she also adds that the Arabs have 
nothing to do in life but spy on others (Bowles 1949:64) 
It seems to me as if Mrs. Lyle is full of hatred for the French people, for she mentions that all the 
French people are mental defectives, and she also adds that the French have the lowest national 
intelligence quotient in the world. More significantly, Mrs. Lyle claims that the blood of the French 
people is thin – therefore, they have to seed their blood. She also says “They’re all part Jewish or 
Negro. Look at them!” (Bowles 1949:49).  I think Mrs. Lyle’s description of the French people and 
their blood is not by coincidence, because in my view, she directs her hatred at some intellectuals 
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within the French intelligentsia as they challenge Mrs. Lyle’s view on Jews.  Mrs. Lyle undermines 
the reputation of French intellectuals, because a group of the French intellectuals in the post war 
period established the Comite national des ecrivains (CNE). The committee’s main task was to 
eliminate and persecute the writers and intellectuals who had sided with Nazism and Vichy 
government, or their cultural ideals. Sartre and Camus were among the sixty intellectuals who 
signed the “Manifesto of the French writers,” which supported the demand to bring the 
collaborators into justice (Judaken 2006:109).  What I want to demonstrate is the fact that the 
intellectuals, who had sided with Nazism in France, had the same views on Jews and other races as 
Mrs. Lyle. Having said that, I think Mrs. Lyle’s hatred for French intellectuals is driven by the anti-
fascist and Nazist views of French leading intellectuals such as Sartre and Camus. I think one can 
easily discredit Mrs. Lyle’s claim, for France has historically been known for producing authors, 
philosophers, scientists and painters.  
Finally, I think Mrs. Lyle’s description of the French people’s blood is very alarming, because it 
seems to me that despite the Holocaust and the tragedies of the SWW that have been brought 
about by the German Nazis and other fascist and nationalist groups in Europe, she still advocates 
the creation of a society based on racial purity. However, I think she is out of touch with history, 
since I believe that there has never been one society or one civilization in the world that has been 
completely free from foreign racial and cultural elements. France is a vivid example, for as far as 
I’m concerned, France has always been a multicultural society, which includes different ethnic 
groups such as Greeks, Jews, Hungarians, French, Africans, Armenians and Arabs. 
It is also worth mentioning that Mrs. Lyle’s Mercedes vehicle in the colonized setting symbolizes 
the revival of Germany and its industry after the war. The vehicle also demonstrates the 
importance of the Marshal Plan11
                                                            
11  The MarshaL Plan (offocially the European Recovery Program ERP) was the large scale economic program1947-
1951 of the US for rebuilding and creating a strong economic foundation for Western European Countries 
 for the allies of the US in Western Europe. Since I have 
highlighted Mrs. Lyle’s view on the Jews in Spain and the debate on fighting ant-Semitism in post 
war France, I think it is also necessary to highlight the conversation between Kit and Daoud Zozeph 
in Sabaa, for it explains the emerging of anti-Semitism in the colonized setting.  Kit visits Zozeph’s 
shop in Sabaa as she needs milk for Port, who is lying in the military post and suffering from the 
typhoid. As Kit speaks to Zozeph, an Arab costumer enters the shop and purchases a pack of 
cigarettes. But, as the customer goes out the door, he turns and spits just inside it on the floor. 
Then he gives a disdainful toss of his burnous over his shoulder and strides away. Kit asks Zozeph if 
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the costumer spits on purpose, Zozeph laughs and says “Yes. No. Who Knows? I have been spat 
upon so many thousand times that I do not see it when it happens.” “You should be a Jew in 
Sabaa, and you would learn not to be afraid! At least you would learn not be afraid of God.” 
(Bowles 1949: 202-203).  
Giving the post war international political developments and the establishing of the state of Israel 
in 1948, one can argue that the Arab’s act shows that the anti-Semitism in the colonized setting is 
gaining ground. Because the Arab people in general and in the colonized setting in particular have 
believed that Israel was founded on illegal justifications and at the expense of the Palestinians.  
Edward Said argues that as a result of establishing the state of Israel in 1948, a million of 
Palestinians were driven from their land, and thus they were stripped of their national identity and 
culture.  Said also adds that the Palestinian society and land were made nonexistent in order to 
save the remnant of European Jews that had survived Nazism (Said 1980: xvi-xvii).  Hanna Arendt 
argues that the Jewish question which was considered as the only insoluble one in Europe was 
solved by means of a colonized and then a conquered territory. However the solution of the 
Jewish question produced a new category of refugees, the Arabs (Said 1980: xiii). Based on Saids’ 
arguments, I do believe that the establishing of Israel in 1948 marked the outset of the ongoing 
Arab-Israeli conflict. 
I think Bowles’s attempt at touching upon the problem of anti-Semitism in the colonized setting is 
critical, because he urges his readers to trace its historical roots. It has been argued that the Jews 
had been the victims of religious, social and economic Judeophobia that had pervaded European 
society for centuries. Judeophobia was deeply rooted in the teachings of the Christian churches 
and Catholicism in particular that stigmatized Jews as the “murderers of Christ.” (Berghahm 
2006:17). Finally, Bowles also wants to ask us if it is morally acceptable to victimize other people 
and drive them out of their land, just because you were being victimized once.    
In my attempt to illuminate the foreign characters’ views on the traditional culture of the natives 
and modernity, I mostly analyze Kit’s view, since apart from Port, she is the only character who 
displays the understanding for the culture of the colonized setting. However, Kit is split between 
modernity and tradition, Kit’s relation to modernity is realized by her belief in scientific method, 
and yet at the same time she regards the dream as an omen (Bowles 1949:38). It has been argued 
that in old days, Kit dedicated a great deal of her life to the categorization of omens. She was able   
to distinguish a good omen from a bad one.  Since Kit adopted the doubt about existence and her 
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ability to go through the motions of everyday existence was reduced to minimum, she found it 
difficult to exercise the function of knowing omens and categorizing them (Bowles 1949:39).  Even 
now in the colonized setting, Kit rarely acts on her desire, for she always behaves according to her 
complex system of omens and her ability of balancing those to be observed against from those to 
disregarded. Thus, Port has never given Kit orders in their daily conversations, he has always 
waited to discover what she really wants (Bowles 1949:44).  
As Port recounts his dream with Kit in which he was snapping off his incisors, Kit gets upset, 
because Port recounts his dream in the presence of Tunner (Bowles 1949:15). I think Kit’s reaction 
could be analyzed for three reasons: firstly, it has been argued that Kit has a vigorous dislike for 
hearing dreams recounted, because it reminds her of the struggle that raged in her namely, the 
war between reason and atavism (Bowles 1949:38). Secondly, giving the fact that neither Kit nor 
Port are happy for accompanying Tunner in the colonized setting, in Kit’s eyes, Tunner is 
associated with modernity and consumerism, and he is thus a fake person (Bowles 1949:42). 
Thereby, Tunner upsets Kit’s ability of knowing omens.  
Thirdly, it seems to me that Kit knows, though not exactly that Port’s dream is a bad omen, for 
Port is going to face his death soon in the Sahara.  As far as I’m concerned, according to the Islamic 
oriental interpretation of dreams, Port’s dream predicts his death. I have also to mention that 
Bowles has not only presented Port’s dream as a bad omen, for Bowles has also deployed other 
narrative devices for making readers aware of the tragic end of Port in the Sahara. Bowles 
associated a dog haul with a bad omen, for a dog haul has troubled Port as he is alone in the 
outskirt of the town. Port describes a dog haul as the wrong music for the moment (Bowles 
1949:36). I think the sudden arrival of wind in Sabaa, where Port is getting closer to his death, 
should also be considered as a bad omen (Bowles 1949:197).  
Having said that, one can argue that Bowles attempts to familiarize his readers with the oriental 
mythology and superstitions, and he also tells us that the belief in superstitions is  part of the 
colonized culture. A part from her understanding of the role of tradition in the colonized setting, 
Kit also shows her eagerness to experience the food culture of the natives and respect their norms 
and customs. As Kit and Tunner are first class passengers on the train that runs to Boussif, Tunner 
eats the sandwich of a Spanish ham, whereas Kit prefers eating hard-boiled eggs wrapped with 
some very oily black olives (Bowles 1949:71).  I think Kit’s meal suggests that she wants to 
promote and experience the food culture of the natives. As Kit wants to see the natives on the 
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train, she enters into the fourth class passengers, and she suddenly discovers that she has had 
some alcohol with Tunner. The odor of alcohol on her breath will scandalize her as the most 
passengers are the Muslims, therefore she works her way to one side of a windowless wall, and 
she takes out a small bottle of perfume from her bag and rubs it over her neck and face. And she 
hopes that the perfume will counteract or at least will blend with alcohol odor (Bowles 1949:77). It 
is also worth mentioning that there is no bridge cross between the carriages of the train (Bowles 
1949:81), because it explains the separation between the natives on the one hand and the 
colonizers and foreigners on the other hand. I think Kit’s story on the train suggests that she is 
aware of the fact that alcohol is associated with taboo and stigma, at least in the views of many 
colonized Muslim people. Thus, Kit has shown her respect for anti alcohol views in the colonized 
culture. Kit’s relation to the objects such as the mirror and lipstick in the colonized setting is also 
critical, because on the one hand, the mirror explains Kit’s relation to the natives and their culture, 
and on the other hand, it explains her relation to Port.    
 I think the presentation of the mirror in relation to Kit at different stages in the text entails two 
messages: the first message is that despite the cultural and educational differences between Kit 
and the natives, Kit identifies herself with them in the sense of belonging to the same human 
community. In other words, the mirror symbolizes sameness. It has been argued that the ancient 
Egyptian Neters, the Divine Principles of nature gazed into their hand-held mirrors in order to 
reflect upon how they appear within the realm in which they existed and expressed themselves.  
And I think though Kit does not express herself in the same way as Port wishes in the colonized 
setting, she does appear as a conscious human being in the mirror, since she exists with Port.  
Thereby, she is fully aware of what is going on around her. The second message is that after the 
death of Port, Kit is not able to see herself in the mirror as she is guest at Zozeph’s house. Kit is 
unable to do so, because there is no light in the room and the mirror is peeling (Bowles 1949:232).  
I do believe that the light in this context symbolizes modernity and scientific achievements.  
However, before I make my final judgment on Kit’s relation to modernity and the natives’ culture, 
and what her relation to the mirror brings about in the end, I have to highlight Kit’s relation to the 
lipstick and the bottle of perfume, since it is very crucial. Kit regards these objects as civilized 
objects, and thereby she identifies herself with them. As Kit looks at these objects in her bed- 
room in the pension, she says to Port “I haven’t seen them in a long time,” “I felt I would simply 
die if didn’t see something civilized soon” (Bowles 1949:152). Kit’s relation to her civilized objects 
suggests that she is immensely split between modernity and tradition.  I have also to mention that 
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despite kit’s understanding of the traditional culture of the natives, I think she is still skeptical 
about the ability of tradition to cope with modernity, since her omens in the colonized setting are 
mostly associated with despair, fear and sadness. I think there is also the element of irony in her 
omens, which is linked to the idea of “self” and “other,” because the omens do not only predict 
the death and bad news in the colonized culture, they also predict positive messages. In other 
words, the Islamic Oriental culture is not only associated with terrified dreams and superstitions. 
Port justifies Kit’s uncertain relation to the natives’ culture by mentioning that Kit’s life is 
controlled by terror, and therefore, she does not think like him (Bowles 1949:93).    
Kit’s existence has transformed into the state of unconsciousness, timelessness and insanity after 
the death of Port, therefore, she can’t see herself in the mirror. She has also transformed into the 
object of pleasure for Belqassim in the Sahara. Finally, I think Kit’s split and transformation 
suggests that modernity and rationality can’t claim power over tradition and irrationality. The 
postmodern is also skeptical about the power of reason and the claim of progress in history, for 
rationality needs irrationality in order to assert its legitimacy. On the other hand, Irrationalism in 
itself is only another form of rationalism, because it is dependent for its definition on its opposite 
(Bennett and Royle 2009:261).  
Kit’s vague relation to the native culture leads us also to highlight her view on time, which I think is 
crucial regarding the colonized setting. Unlike Port, Kit is not conscious of time passing in this part 
of the world, on contrary she feels that time has stopped, and it is merely a static thing suspended 
in a vacuum. And it has been argued that Kit does not want to think about time as a dynamic thing, 
for fear that she would be conscious of life in the setting (Bowles 1949:79). As Port views time as 
something infinite and dynamic, one can argue that Kit’s view on time is shaped by the absence of 
modernity and the stagnation of scientific advancement in the colonized setting. Meanwhile, I 
think Port believes in the continuity of history and time.  
I think likewise Anderson, Port views history as an endless chain of cause and effect. In other 
words, the misery and social and ethnical division and stagnation of development in the colonized 
setting are conditions that are produced by different causes – French colonialism is one of them. 
More significantly, the modernity and superiority of the western civilization should not shape our 
views on the world outside the west, for the western civilization and its technological 
advancement are not everlasting. The western civilization like many civilizations before is at the 
mercy of time and history. And as Nietzsche puts it like this “A society is not free to remain young. 
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And even at the height of its strength it has to form refuse and waste materials,” “Age is not 
abolished by means of institutions. Neither is disease. Nor vice” (Nietzsche 1967:25).   
As for Port’s view on death, I think his view could be understood both in relation to his view on 
time and his existentialist philosophy in the text. As for the connection between the death and 
time, Port argues that since we don’t know when death will arrive and our life is finite and limited, 
we get to think of life as inexhaustible well  (Bowles 1949: 227).  Giving the fact that Port has been 
determined to escape the modernity in the US and face his tragic fate in the Sahara, one can argue 
that Bowles attempts to remind us of Camus’ interpretation of the Greek myth of Sisyphus. Camus 
offers an existential solace in his interpretation of the myth.  
The mortal Sisyphus condemned by gods to push a stone up a mountain only to see it roll back 
down repeatedly for all eternity. And despite that, Camus claims that Sisyphus was happy as he 
turned to retrieve the stone once more at the base of hill, for Sisyphus had risen above his fate not 
by dull resignation but by deliberate choice. Thereby, he considered himself mighty and superior 
to this inanimate rock (Flynn 2006:48). Having said that I think Port has also made himself superior 
to his fate, for he could avoid heading to the Sahara and facing his death. But he does that, since it 
is the only way to escape modernity. Based on that, I think Bowles implicitly suggests that Port’s 
death is linked to his commitment to challenging the national and cultural barriers among peoples. 
Moreover, the intellectuals should also make a choice for the benefit of human race, since life 
without commitment would be meaningless in the face of death.  
I do also believe that Port’s fate like the Sisyphus’s is linked to happiness as the end of the festivity 
and drum beatings in the Sahara marks the end of his life. It is also worth mentioning that the end 
of the festivity marks the beginning of the state of complete unconsciousness for Kit. The drum 
beatings in this context should be understood in relation to Sufism.  As I have argued for the link 
between Port’s fate and his commitment in the colonized setting, it is also significant to highlight 
Sartre’s view on existentialism as a philosophy of commitment. Sartre argues that existentialism is 
not a pessimistic bourgeois philosophy that offers human beings only despair. It is an optimistic 
philosophy because it confronts human beings with choice (Law 2007:5). Having understanding for 
this, I think Port by declaring himself as a traveler and by distancing himself from his passport as 
the proof of his existence, has made the choice. For, Port considers the colonized setting as his 
own land, and thus he denounces national and cultural boundaries (Bowles 1949:88).  
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I think we should pay more attention to Port’s pass, for though his pass has been founded ,he has 
deliberately avoided receiving it, because I think it reminds him of America’s circumscribed 
definition of the national culture and the foreign.  Finally what we can conclude from this part is 
the fact that the world has changed after the SWW, and the dream of building a nation based on 
racial and cultural purity has brought catastrophes to Europe in particular and the world in 
general. Moreover, we should accept the fact that history and time are moving forward, and as 
time changes and moves, we should also change our views and interpretations of the world.   
In this final section of my analytical part, I will analyze and examine how Bowles deals with the 
notions such as “Sufism”, “Nationalism”, and “Islamic Fundamentalism” within his belief in multi-
culturalism and universalism. As Bowles has touched upon Sufism and its schools and philosophy 
in his mentioned texts regarding the colonized setting, it seems to me that Bowles is fascinated by 
the accommodating and inclusive philosophy of Sufism or Islamic mysticism. It is worth 
mentioning that Bowles’s fascination with the Sufism in the colonized country should be 
understood within his reference to the drum beatings and dance in the garden (Bowles 1949:229), 
and to the Zaouia12
The Islamic Sufism was founded in the 11th century, and it inspired important new forms of 
religious association, the darvish orders or tariqas. The tarsiqas or religious communities were 
built around masters and their disciples. The most enduring and influential of these communities 
also developed their own dress.  It has been argued that the rise of Sufism and the darvish orders 
coincided with a remarkable revival of the Persian language as a vehicle for poetry and religious 
expressions (Mcneill and Waldman 1973: 239-240). Having said that, I think it is necessary to stress 
the role of a well known Persian Sufi poet, Jalaluldin Rumi (1207-1273) in embodying the spirit of 
tolerance, diversity and the concept of infinity in Sufi Persian poetry. Rumi also helps us 
understand why music, dance and the recitation of Sufi poems are an integral part of Sufi rituals. It 
has been argued that music, dance and recitations of Rumi’s poems that are composed in an 
ecstatic mood induced by music and dance, gave the darvishes or the Sufi followers, a distinctive 
and very powerful style of piety (ibid). As the ideas of criticizing the western materialism, 
 of Moulay Idress (Bowles 2002:799).  Since Sufism contributes to 
strengthening Bowles’s view on the world, I think it is necessary to grasp briefly its historical roots. 
For it makes us capable to understand the reconciliation between Bowles’s understanding of the 
world and the Sufi interpretation of the world.   
                                                            
12 Zaouia or Zawiya refers to a Sufi lodge and to schools or Madrasses in which the Sufi rituals and teachings are 
practiced in North and West Africa. 
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challenging national and cultural boundaries and celebrating diversity are central in Bowles’s texts, 
I will demonstrate the existing of these ideas in Sufism by highlighting some chosen lines from 
Rumi Divan-1 Shams-1 Tabriz : “The man of God is drunken without wine,” “The man of God is full 
without meat,” “The man of God has no food and sleep,” “The man of God is a boundless sea” 
(Mcneill and Waldman 1973:242).  It is also worth mentioning that there are different tariqas or 
schools within Sufism, and Bowles has referred to the Tijani tariqa13
As for the notions of the nationalism and Islamic fundamentalism in the colonized setting, Bowles 
deals with them in The Spider’s House.  This text differs from The Sheltering Sky, since the world of 
the colonized setting is mostly seen and interpreted by the native characters.  The political and 
social circumstances are also different, because the country prepares itself for gaining 
independence from French colonialism. The colonized setting is in the state of political turmoil and 
uncertainty as the French has expelled King Mohammed V. In the wake of the expulsion of the 
King, and the growing influence of the nationalist movements in the Arab world, the nationalism 
and Islamic fundamentalism as two different and disputing political ideologies are on the way to 
gaining ground in colonized Morocco.  
 in The Spider’s House (Bowles 
2002:537). This indicates the fact that there is also diversity within Sufism regarding the 
interpretation of the world. It has also been argued that Sufism unlike other extremist Muslim 
groups tends to be more inclusive and tolerant; and it draws on elements from other religious 
traditions (Saeed 2006:9). 
The political and social chasm between the Arabs, the Berbers and the Jews is also becoming 
deeper than before.  As for the characters, I deal mainly with the native characters, whose 
statements and acts are relevant to my task in this part. However, Stenham’s view, as the main 
foreign character, is also interesting regarding the nationalist movement of Istiqlal.  Amar is a 
young illiterate Arab boy, and the son of a healer. He is brought up with a fanatical devotion to 
Islamic orthodoxy; he shares the nationalists’ hatred of the French, but he is immensely horrified 
by the nationalists’ impious and secular views on the world. Amar’s father, Si Driss is a very pious 
and a respected man in his community, and he does not consider the King as a sacred figure, 
because he accuses the monarch family of collaborating with the French (Bowles 2002:639). Si 
Driss is pessimistic regarding the future of Islam and his country, because he considers the 
nationalists as the enemy of Islam. He makes some apocalyptic statements regarding the current 
situation of Islam in his country. He says that in five years the children of Fez will not remember 
                                                            
13 Tijani is a very widespread sufi tariqa in North and West Africa 
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the Aid el Kabir or the holly feast of Muslims, because Satan stands close to them; He also says 
that this is the end of Islam, and sin is every-where (Ibid). Si Drisses’ view on the world is 
important, since it also shapes Amar’s view on the world and the king. Unlike his master, Amar 
believes that the Moroccan should celebrate Aid el Kabir even though the King is in prison, 
because it is sinful not to keep the Aid. He believes that Islam is greater than the Sultan. While the 
potter, Amar’s master, says “is there any sin worse than living without Sultan? Like dogs? Like 
heathens” (Bowles 2002:633).  
Having highlighted these conflicting views regarding the king, one can argue that the belief in the 
sacredness of the king is not shared by everyone. Since Amar represents the voice of the Islamic 
extremism in the setting, it is necessary to follow carefully his views regarding the wish of Allah, 
the position of women in Islam and the collaboration between the Berbers and the French. For, I 
think his views in many ways are identical with religious fundamentalists’ views in our modern 
time. Amar believes that Allah wishes His people to take revenge on the infidels such as the Jews, 
the Nazarenes and the French by inflicting punishment upon them and imposing divine justice 
(Bowles 2002:640). 
 In his discussion with Stenham on women, Amar argues that one should not talk so much to a 
woman, because words are for people not for women. He also argues that even in Paradise 
women are not allowed to mingle with men. Moreover, Amar directs his hatred at the Berbers 
since they collaborate with the French, and he claims that the Moroccans hate the Berbers more 
than the French (Bowles 2002:766). It seems to me that, here, the Berbers have been suppressed 
by the Arabs; otherwise, they would not have collaborated with the French. However, I think that 
although Amar’s views are alarming and dangerous, we should not be astonished, for we have 
experienced that, on a general scale, cultivated individuals have murdered thousands of innocent 
people in the name of religions, and they are still doing it. Amar is better than them, because he 
has never translated his words into actions. We should also admit that there are many Jews and 
Christians who have very stringent and orthodox views on women and their rights.  
As for the growing of the nationalists in the colonized setting, I think their views on the world are 
not less dangerous than the Amar’s view. I think the nationalist movement, which is represented 
by the Istiqlal party also aims at excluding the minorities and even purifying the colonized society 
from non- Arab race. Bowles presents the notion of nationalism as he makes us think about the 
dream of Benani and other members of the nationalist movement. Benani is also a young boy, and 
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his dream of Cairo with its autonomous government, its army, its newspapers and its cinema is 
crucial (Bowles 2002:623).  
Giving the historical context, the dream suggests that Benani and his comrades are inspired by the 
victory of the President Nasser and his nationalist revolution over the monarch system in Egypt 
(Aburish 2004:38). I think it is not by coincidence that Bowles implicitly touches upon the Egyptian 
revolution in 1952, for Nasser has become an idol of many anti- colonial nationalist revolutionary 
leaders in the Arab world. The current embattled president of Libya is one of them, not to mention 
Saddam Hussein and some other Arab authoritarian leaders. Benani is part of a nationalist partisan 
group, which is meeting in secret and taking part in assassinating the Moroccan collaborators and 
terrorizing the French colonizers. 
In addition to Benani, there is another young Arab member in the party, whose view on the king is 
critical. Mohammed lalami says that the Sultan will never come back, because the party will not 
accept it. This indicates that the nationalists aim at abolishing the monarchy in case of 
independence. Stenham as ex-communist American writer dislikes the nationalists’ views though 
he also hates French colonialism, because the methods and aims of the Istiqlal movement, in his 
eyes, are identical with the methods of Marxist-Leninist movements (Bowles 2002:669). Based on 
Amar’s and the nationalists’ views, I do believe that neither the Islamic fundamentalism nor the 
nationalist party in colonized Morocco are qualified to tackle the society’s problems and address 
people’s aspirations, because they have very excluding and homogenous rhetoric. Their 
understandings of the world are very archaic and indivisible.  
They are also unable to cope with the challenges of modernity. As we are dealing with the idea of 
dismantling the narrative of Islamism and nationalism in colonized Morocco, it is critical to pay 
more attention to Bowles’s presentation of Belqassim, as a nomadic Berber character in The 
Sheltering Sky. It has been argued that Bowles has done so in order to delegitimize the narrative of 
nationalism, for the Berbers as a nomadic people have always been against the idea of a nation 
state. On the other hand the presentation of Belqassim also destabilizes the narrative of the cold 
war, because he represents the voice of the minorities in the world.  (Edwards 2005:326-327). 
Belqassim is also interesting as he has three wives, and this explains to us that the polygamy in 
Islam is mostly practiced in rural communities, and it is not a wide spread phenomenon as the 
western media wants us to believe. 
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 As we deal with the Berbers, Bowles’s cooperation with a Moroccan Berber writer, Mohammed 
Mrabet has angered many nationalist Arab Moroccan writers. This is because Mrabet is the 
alphabet and he can not write and speak in a standard Arabic language. Bowles has translated 
many of the Mrabet’s stories and novels from colloquial Moroccan Arabic to English (ibid).  Like 
Bowles, Camus also challenges the Arab nationalists’ vision for a post independent Algeria and 
their tendency to change the origin identity of Algeria. Camus argues that there has never yet 
been an Algerian nation. The Jews, Turks, Greeks, Italians and Berbers would also be entitled to 
claim the leadership of this potential nation (Said 1993:216-217). 
Finally, I think we should not underestimate the importance of Bowles’s untranslated Arabic 
phrases and sentences in his texts, for it has been argued that Bowles has done so purposefully in 
order to challenge and interrupt the American readers’ attention on things they think they  have 
knowledge of  Thereby, Bowles destabilizes the Americans’ understanding of the world (Edwards 
2005:325). 
Chapter 5 
5.1 Perspective 
Obviously, the struggle between modernity and tradition has been a very pivotal theme in 
Bowles’s texts; the discourse of “self” and “other” and “exclusion” and “inclusion” should also be 
understood within this struggle. Bowles has aimed at reconciling between modernity and tradition 
out of his strong belief in the notion of multiculturalism, universalism and respecting people’s 
specificities and differences. I do believe that the reconciliation is necessary as we live in a much 
globalized world. However, I will not claim that I’m going to offer a blueprint for designing this 
reconciliation. I will touch upon some relevant aspects that we have come across in the analysis 
and elaborate on them, because they are interesting, and because they may help us understand 
this struggle better. I think it is time to examine this struggle and look at it in a wider modern 
perspective, for I believe that despite globalization and technological facilities and the increase of 
possibilities for travelling and meeting other different cultures and peoples as never before, our 
perceptions of each others’ cultural and religious differences have not improved so much.  And I 
also think that the quest of different conferences and seminars that have been held for the last 
many years for reconciling between different faiths and civilizations has not yielded some fruitful 
and promising results. I have also to mention that though tradition in this context is mostly 
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associated with the traditional culture in the Islamic world and  the life of the Muslim immigrants 
in the west, it could also be associated with the African and non-western immigrants in the west.  
We have experienced in the texts that French colonialism has played a great role in generating the 
stereotypical discourse of “self” and “other,” and this discourse has also been part of the natives’ 
understanding of each other. We have also seen that French colonialism and the global politics 
after the war have played a role in dividing the colonized setting across the ethnical and religious 
lines. I will not claim that colonialism has invented the discourse of “self” and “other,” for this 
discourse has always been part of human race. But colonialism whether in North Africa or in India 
has deliberately deployed this discourse in order to maintain its claimed superiority.  I think since 
then, this discourse has become part of many western people’s mindset, because it has been 
going on in politics and the intellectual debate in the west.  Unfortunately, it is not easy to change 
this mindset, unless we have show willingness to challenge this discourse and thus reshape our 
understanding of the world outside the west by ourselves. We have learned in this project that we 
should adjust our views on the world, as time is changing and moving. But this does not suggest 
that we should stick to our imagined picture of the “other,” because the “other” is also up to 
change and entitled to change.  
This change, however, should and ought to happen according to the premises of each subject 
involved, and not as en event pertaining to the dominant western view. For instance, as I have 
argued earlier the wish of applying western liberal democratic systems in countries such as Iraq 
and Afghanistan can never be realized, because their histories and understandings of the world 
are different from the western understanding of the world. However, I will not suggest that the 
peoples in the mentioned places are not wishing for democracy and freedom. They would indeed 
like to have them, but on their premises. The recent revolutions in the Middle East have proved 
that the peoples in this region also want change and freedom. It is not a secret that the West’s 
view on the Muslims “other” has changed since 9/11, because as I have mentioned that politics 
plays a great role in shaping and reshaping our views on each other and the world. Since 9/11, the 
debate on the integration and multiculturalism in the west has been hijacked by the right wing 
nationalist parties or intellectuals, which I think that their contributions have not helped defining 
the notion of multiculturalism in proper terms. Right wing nationalists have designed a new and 
excluding rhetoric that has widened the gap between “us” and “them”.  It has also been argued 
that multiculturalism can only be established when diversity is recognized and perceived as being 
positive and desirable, and the other is not perceived as a threat to the identity, values and culture 
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of the host society (Silj 2010:2) . Based on this argument, I think that what is at stake here is that 
the host societies in the west in general,  have not been good at understanding cultural 
differences and acknowledging the fact that the foreigners are also making a difference and 
contributing to developing the host societies. What we can learn from Bowles is that we should 
not undermine each other’s contribution to the civilizations and cultures in which we live. As 
recently as October 2010, one German conservative politician made a very unhelpful statement, 
when he claimed that multiculturalism in Germany failed, and that the German culture was based 
on the Judeo-Christian culture. I strongly disagree with his view, but what is sadder is the fact that 
he implicitly excluded the existing of more than five million Turkish immigrants in Germany, and 
he also denied the fact that thousands of this important social segment are born and brought up in 
Germany, and thus they are entitled to call themselves Germans.  I think he also underestimated 
the positive contributions of the non-western immigrants to the German society and economy 
since the end of the war. Finally I think the quest for reconciliation and peaceful co-existence 
between different cultures can never be realized only through rhetoric, unless we acknowledge 
the skills of non-western individuals and understand the differences of their cultures.    
  
5.2 Conclusion  
In the light of the analysis of the problem formulations and their related themes, I conclude that 
Bowles has vehemently demonstrated through his construction of the narrative of the colonized 
setting that the colonized setting is not as homogenous regarding the language, culture and 
ethnicity as French colonialism has depicted it. Through the description of the colonized 
landscape, and the analysis of the acts and the speeches of the colonized subject and the 
colonizer, I will conclude that Bowles has disclosed the relation between “self” and “other,” and 
the colonizer’s tendency to maintain power and superiority over the colonized subject. We have 
experienced that the language has played a decisive role in splitting the colonized subject, and 
thus maintaining the colonizer’s claimed superiority and power. The analysis has also displayed 
that how French colonialism contributed to dividing the colonized setting across ethnical and 
religious lines. More significantly, Bowles has also enabled us to experience how the colonizer has 
delegitimized the mission of protecting, reforming, educating and modernizing the colonized 
subject by himself, as he has explicitly denigrated the skills and the allegiance of the colonized 
subject. The analysis has also demonstrated that how the hatred of the Jews and anti-Semitism 
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has emerged in the colonized setting as a result of the post war political rearrangement of the 
world. Sadly, we have also seen that despite the Holocaust and the fatal consequences of the war, 
there are still western intellectuals who shamelessly make xenophobic and racist statements 
regarding the Jews, the Arabs and the Africans – more dangerously these intellectuals still live in 
myth and believe in the idea of racial purity.  The analysis of the protagonist’s view on time has 
shown that the colonizer can’t constrain the course of history of the colonized setting, since time 
is not stopped, and history is an endless chain of cause and effect. The protagonist’s view on death 
has also explained that the intellectuals whether western or non-western should make a 
difference in life in the interest of human race, since life is finite and meaningless in the face of 
death.  
Moreover, the analysis of Sufism has demonstrated the fact that Islam is not a monolithic religion 
or culture, since there are different ways of interpreting Islam and seeing the world within the 
Islamic world. The analysis of Sufism has also proved that Sufism as a philosophy is very in line 
with what Bowles has advocated regarding tolerance, peace and universalism. The analysis of 
nationalism and Islamic fundamentalism has indicated that the people in the colonized setting are 
divided regarding their visions for the future of their country. I have demonstrated that neither 
nationalism nor Islamic extremism are proper and wise ideologies for a post independent 
Morocco, since they are excluding and archaic and unable to cope with the challenges of 
modernity. Furthermore, I have explained that these two conflicting ideologies can’t represent the 
voice of all the colonized people, since I have demonstrated that Morocco is a highly diverse 
country regarding ethnicity, identity, culture and religion. I do also believe that Bowles has 
touched upon these alarming ideologies out of his awareness and even his fear of them, because 
they represent a threat to the diversity of culture and identity. I would very like to support 
Bowles’s awareness by highlighting what Said has stressed in this regard. Said argues that culture 
turns to be a rather combative source of identity when it is aggressively associated with the nation 
or the state, thus it nourishes the feeling of differentiating between “us” and “them” and nearly 
with some degree of Xenophobia (Said 1993: xiii-xiv). 
 History has also shown that the nationalist movements in the Arab world and in other third world 
countries have not succeeded to deliver their promises of protecting the rights of minorities and 
building the societies based on justice and equality. Finally I think that Bowles deserves much 
more recognition and credit than he has gained for his Moroccan based novels, for he touches 
upon a range of issues that are still part of our modern world. For instance, he touches upon the 
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issues such as anti Semitism, the Arab Israeli conflict, Islamic extremism. Bowles has diagnosed the 
diseases, but he has never offered the remedies for them. Based on that, I think Bowles is a great 
writer and thinker, because as the twentieth century Greek philosopher Cornelius Castoriadis once 
commented that all great thinkers “think beyond their means” (Sharp and Faulkner 2008:11).  
I think that Bowles has also thought beyond his means, but he has had courage to write about 
these politically sensitive issues in a very early time.  I do sincerely hope that this project will 
contribute to enhancing the readers’ desire to investigate Bowles’s works and explore his brilliant 
thought.    
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